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"y had & logically deducible solution,
The great detective would mdy
#stimate how far a piece of parsley could sink
intoa stick of butser on a hot summer day and

El_q] or Sherlock Holmes, every problem

of & brilliant diamond theft or uncover the
perpetrator of a baffling homicide. Bur for
N.I.l:hnlna Rowe and Alan Cox—the actors
purmmg }'awg Sﬁenbck Holmes, and his

L John Wat

mlvms problems din't quite so simple.
Sure, young Sherlock and John can
unravela complex dismond robbery as easily

inVictorian England:

as their adult counterpans and a murder
mystery may be a smple riddle, but for two
fledgling tecnage sctors, figuring aut how to
fit & caresr into the demands of the stubborn
English school system is hardly clementary.

“It's not something that's readily under-
stood in America, ' says Rowe, 19, the staraf
Young Sherlock aﬂbcuuuale

tty hoy puzzle, and a mysterious murder spree

acting in fikms while they 're still in school "
It might scem odd that educators were
unreceptive (o Foung Sherfock Holmes,
which s nor the typical teen vehicle whene the
e od

1y
zombies in ski masks or to have their clothes
ripped off at fratemity beach partics. In-
stead, ]’ouws 58!?100'( Holes follows the

about
if Holmes and Waison had become friends
during their schoal years, “In the U.S, if
somecne gets & part &t age 13, it's "Wow,
that's it]" But within the English schools,
many people are very much against students

their first thrill-
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KAREN E. BENDER, L.A.-bosed writer,

i contributed to STARLOG #100.
This is her fiest feature ariicle for
STARLOG,



fi

ing eriminological adu
the murders of several Londoners, inchiding
it baity professor obsessed with inventing his
own Heath Robinson-style fiying machine.

Besides, Young Sheviock Holmes was be-
ing mounted by same of the brightest talenits
im the bus irector Barmy (Dimer) Levin-
som, seresnwriter Cheis (Gremlins) Colambus
(STARLOG #86) and produetion  designer
MNorman (Rerurn fo Oz) Reynolds, The entire
project came from the sure hand of Amblin
Enteriainment (producer Mark Johnson, ex-
ecutive producers’ Sieven Spiclberg, Frank
Marshall and Kathieen Kennedy), Yet, when
the casting direcrors approached England’s
most prestigious public schools for budding
Holmes and Watsoms, their doors remakned
securely closed:

Elementary Solutions

St. Paul, the school that 15-year-old Alan

Cox artends, balked at the idea of letting
talent scours comb their campus. “They said
no, flatly no,” recalls Cox. *They wouldn't
et them come and visit, They wouldn't dat
them meet any of the boys, "
[y sehioc], Eton, wis quite agamst it as
well," says Rowe, “They were only offering
people intheir last year the opportunity. They
wese quite adamant that they didn't want to
et involved since taking part ina mn\-ue very
much interrupes one's educatio

Cox adds that this dissuption 5 discour-
aged becawse the English schoal system 5
“wvery much a fixed set of courses.” Eventhe
boy’s parents—actors Helan Cox and
Caroline Buri—were not, a5 he puts it, “'keen
when the part came along bccause theydidn't
want me bo miss the tem.

Mevertheless, the young aciors were en-
couraged 1o audition by friends and acing
coaches, and, out of 4,000 applicants, won
the feads. Their schooks’ attitudes about the

to have e impres-
sion on them, however, and made the in-
tricacies of combining acting and education
even more difficult to resolve,

"*Life today is not very safe if you don't
have any sort of qualifications when you're
young, "' sys Rowe, *“You hear of so many
actors who started careers early and then,
whien they're 24, no one wants them. ™

Con elaims that his parents got him started
#cting in hopss that he would later abandon
it. “I'we been acting since I was five, but my
[parents have never been keen on it,* he says.
“'Theoriginal idea was, ‘Well, if we let himdo
abit of acting now, he'll decide not 1o later? **

**And you still hate it, don's you?" Rowe
imterrupts.

*“It's & hard professbon, much harder than
aryane thinks because there are 50 many ac-
tors around,”” Cox continues. “You have
such large periods of being out of work. But
My parents were never totally againscit. They
weren't saying, ‘Don’t be an actor, ever,”
Because they hoped something like this film
would come along. And Young Sherlock
Holmestsalarge break—it could set meup, ™

‘Even with their doubts about job security,
Rowe and Cox have each managed 10 com-
pibe impiressive lssts of acting credits. At Eton,
Rowe was active in college dramatics; he had
a major role in & sredent production of
Muliere's Tarnyffe and plaved Barclay in
Julian Mitchell's Arorker Conniry. He alio
had & smadl role in the fim version,

Cox 1ook part in the TV productions of
John Mortimer's 4 Foyage Round My
Fatker{in which he played Laurencs Olivier's
son) and Emily Bronte's Jane Eyre with
Timathy (Flash Gondon) Dalian, and the

BEC series Divovee,
The pwe have discovered thar such eredits,

hard work ans ability are notalways the most
important factors in getting role
“I'm aware that success is often due o

your face—how vou're suited to a part and

not mecessarily your scting abil

Rowe, "I find that very unnerving.
*"There are many pretty boys,"

 adds Co,
“They're handsome in the way Harrison

Ford is handsome. There are these whu
arcn't particularly good actors, but are v
prety and they doa couple of fi
books, and that’s it."* He grins
can safely say thar Mick and Lare ror the most
Lunning young actors around.
you're not particu
wiour're el suceessiul becaus
different quality that’s much mare uy:iul
than good Iooks. [t may be a certaln amount
of mystery or a dangerous quality or a sense
of hursor—many of the qualities 1've seen in
Mick. "

Rowe shoots him a glance with the dry
skepticism of a 19-vear-old who doesa't quite
telieve me.nm;mmu

g e, i

handsome,

x gnthusiastically,

Soiutions
Onee the actors actually began o ng
Eor their parts, the problems they had 1o solve
became somewhat éasier. ]' gin the

familiar with—the process of scovering the
personalities behind the characters. In this
sz, Holmes and Watson, |

‘Cox began-preparing for the role before he
every knew it existed, ““When | wrapped A
Vayage Round My Faiher, John Martimer
gave me a book—The Complete Works of
Sherfock Fofmes.” he recalls. 1 was about
10 when I finished them."

Adter winning e Watson role, ©'1 reread




some of the storles, concentrating on the first
couple of pagss of cach one, That's where
yols see whit Holmes and Watson are really
up to—you e whar chubs they frequent and
whist they do in their spare ime, which is all
part of building a character,

“1 also watched the old Basil Rathbone
films. Everyone says the archetypal Holmes
and Watson are Basil Rathbore and Nigel
Rrisce, but [ suw several other very, very good

R,

Haolmes films which were actually better. One
of my favorites was Mirder By Decree, with
Christopher Plummer [as Holmes] and
James Mason (as Wason). ™
Through his- investigations,  Cox fas
developed clear ideas as to whe Watson i,
“Wareon s the sor whoisthe same when he's
five as he is when he's 6(—very serious and
" oo says. “He's in 3 dream
es, but he's not a swapid,

Rowe abso saw the Rathbone flms, but E
credits director Levinson For providing him
with a good idl.'il:llluu[]lml\'[thllldemS'L‘u!h§
bd be played ]
Barry emphasized that he wanted &
schoolboy, not Holmes 1o stan with,™ Rowe
explains, **but someons whe had potentially
the same characieristics—the. same intelli-
gence, impulsveness, wit—without being
Easil Rathbone st age 17, The young Holmes
makes mistakes in this film, which is good. ™
*There are definitely. traits of the older
Holmes and Watson in the characters,” says
Cox. “What is quite good about the way
Halines is written and the way Nick has par-
srayed him is that he's not as cobd and with-
drawn as he s in the kater adult stories, In this
film, &' explained why he clams up and
becomes a musch fmore privats person. '
When Cox and Rowe actually began work
on Young Sherfock Holmes, theis main

iostacle ither the school the
superficial aspects of acting, but, instead,
foum. In the movie, young Walson is a pudgy
boy, addicted 1o custard tarts. Cox, however,
is quite slim, and to make his elothes fit
snugly, he spent the duration of lensing
Fanened up—encsed in foam padding-

Cox found the outfit a bit ardwous. *°I fell
over a o, he reveals, Tt was very difficult
to walk around with the padding because |
didn’t have any sense of my own largeness.
Also, there weren't any sales 16 my shoes—
they wers just very shimy hasd wood, Islipped
everywhere.”

“alan would rush out of a rom and
farget lee had a big scarf on and it would get

stuck in‘the door—you would see Alan being
pailled back by the scarf just like @ cartoon
charaeter,'" adds Rowe.

With Yousg Skerlsek Holmes due to
premiere this montl, the young aclors are
ready to face perhaps their most unfemiliar
problem yer fame.

Rowe shrugs.'‘Fame docan't appeal to
me, " he says, UIF it happens, 1t happens.™

And Cox bas a perspective on fame that
miakes you believe thar, for him
will be elementary.

“ don’t know what’ll happen,” he
observes, “But if people come up tom
say, “You'se Alan Cox, aren’t you?®
look at them and say, “Yes." ™'
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