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Prace reigns over bhe English
Cotnbrgside... THEH. ..

ms HI}”H'HI.'CI
ONLY A Pl'AHI'."

HAT'S No o

FIANE !

':ﬂ:IL' smv HERE. Mn
YOu'D BETTER CALI
THE PDLICE... IF THE
TELEPHONE'S STIL
i) nr;rm All mn.f y
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starring BRIAN DONLEAVY
+ as PROFESSOR QUATERMASS
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with RICHARD WORDSWORTH
MARGIA DEAN

JACK WARNER

DAVID KING WOOD

THORA HIRD

and GORDON JACKSOMN

T sScreenplay by RICHARD LANDALU
J 58 and VAL GUEST (from the BEC TV
‘ sarial "The Quatarmass Experiment”)
£ by Migel Kneala.
Directed by VAL GUEST
Produced by ANTHONY HINDS
special Effects by LES BOWIE

Within sinutes of the explosipe,
ke palice .',i'mer
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ALL RIGHT. Wi '1.!\'} PON'T START

TARE CARE 0F /| FIHSING. I 607
youw! -3 SINGED.THATS

Mmamm"ﬂﬂ«‘ﬂddq
T YOU ARE HAMPERING ,
e OPERATIONS BY CROWDING

TME AREA . MEASE RETURN
T0 YOUR HOMES .

B0 YoU REALISE
FYNAT YOL'LL HAVE
10 FACE IF THIS IS
A DISASTER,
g OUATERMASE &

AERAID THAT
THING LS §TTLL
00 HOT FOR
LS TO PUT
WATER OM.

THE DRJIECT WAS FIRST
SPOTTED AT S=15 THIS
EVENING, A STATEMENT
ISEUED BY THE HOME

OFFICE STRESSES THAT
THERE 15 NO GENERAL
GANGER. MEMBERS OF
THE PUBLIC HOWEVER

ARE WARNED T0 STAY
AWAY FROM THE

AREA.

FOR THE FTRET TIME
IN HISTORY. MAN RAS
JENT A ROCKET 1500
MILES [NTD LPACE.
YOU CAN'T EXPECT
SUCH AN EXPERIMENT
70 BE PERFECT

s ot



; - e . e r=oo '-—-+:'_|l-|__ =
BUT, GUATERMASS . WE LDET P 2 L I

CONTACT WITH IT.. FOR OVER LR = d ,ﬂ" r-.ﬁ_f‘-—“
5T HOURS | WE DIDNT FVEN -

HAVE CONTACT WHEN
IT RETURNED INTD ORBIT! e

THAT'S SOMETHING
T0 TELL YDUR MINISTRY.
! SENT IT WP AND I
EROUGHT IT BACK !
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CAN'T DO ANYTHING M\.
FOR A FEW HOURS .. |
THL THAT THING GOOLS

(FF, THERE ARE THREE |
MEN'S LIVES AT ,J-";
STAKE! .

NEXT MOVE.
AL PROFESSOR
e, QUATERMASS? |

M COMING AS .
WELL. MY HUSBAND | flex
12 ONE OF THE MEN

IN THAT ROCKET. ' ld

e

YOU'RE GOING
T0 LEAVE THEM

IN THERE 7

R
NS¢

HINED.. . (D YO
RICEIVE ME, VIR
AOYED. CARROON...

IF WE ACTED Now
THE BLAST OF Alk

GEEFN... RETCHENHEIM... 11\
CARROOM... THIS IS QUATERMASS.
CAN YOU HEAR ME ? YOU'VE
LANDED IN ENGLAND AND

WE'RE STANDING LESS THAN
50 YARDS FROM YOU !

WE'LL DPEN THE ROCKET
POOR BY REMOTE CONTROL.

WHEN | GIVE THE SIGNAL STy

| WANT EVERY MOSE TURNED

FULL FORCE AROUND THAT .
ENTRANCE, 0" ¥0dl pri

. UNDERSTAND? ™ e,
: =

r_.*m:umu.rc QUATERMASS —
THERE'S SOME TAPPING

FROM INSIDE THE ROGHET, ]
el QUICH - LET ME

R NAVE THOSE
§ HEADPHONES !

] €
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THE TAPPING |
HAL STOPPED... .
| WANT YOUR

HELF, CMIEF.

BUT THE THING
IS ETILL AS HOT

AL BLAZES. IF YU
START FUMPING |
WATER ON IT...

| KNOW WHAT
SEPE) I'M DOING !
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R
-

i
-
|
F 1
bt
o

B coMEONE'S
COWING OUT.!
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"8 YIGTOR
CARRODHN !

ED THEY
NOT ...

YICTOR ! oM
VICTOR !

THEY'VE GOME. THEIR
SINTE ARE STILE ATTACHED,
YET THEY ARE NOT
INSIDE THEM .

HE'S RIGHT. ¥
SIE. THEY'VE
JUST GONE!

WHAT 1% § |SHRH, PROFESSOR
HE SAYING ? FICTOR'S TRYING
“ 2 T SFEAK .

ARE GREENF AND
REICHENHEIM 7
WHAT HAPPENED. |

HE'S IN A SEVERE
STATE OF SHOCK. HE'S
IN NO CONDITION TO
TALK !

The mext day Carroon received
treatment of Briscoe’s faboratory.. Tl T
P | X

DON'T YOU THINK
FICTOR SHOULD BE
GETTING TREATMENT
AT A MUSPITAL .

SOME OF WIS TKIN HAS
SWOLLEN AND COURSENED,
AND THE BONE STRUCTURE

OF HIT FACE SEEME TO '
HAVE CHANGED. I'
CONVINCED OF IT.

HE st
SAID, "HELP
ME o,




But later, oc bhe Ewo pien left the
.'n'ﬁnr-:rrmw following o .rr-hrme call..

IT'E TRUE, QUATERMASS.
IN A HOEPITAL HE'D HAVE
ALL THE MODERN UP-T0-
DATE...

TRAMESFUSION.. . SEE
IF THAT WL HETE. |

Ftl TRY ANOTHER \

e

WE'VE BEEM CHECKING
ON CHARRDON'S FINGER
FRINTE, (UATERMASE ...
THEY DON'T MATCH U
WITH THOEE FILED WHEN
HE WS WETTED AL AN
ASTRONAUT.

| KNOW THE STRAIN YOU'VE
BEEN [INDER ; BUT WE'RE ON
THE BERINM DF DOMETHING
TREMENDOLS. WE CAN'T

ATOP NOW. BRIZCOE r
THI !rr1'ﬂ¢R.vn|Hr.q\F—_,;-i-'=-h—-T

WE TODK [AST NIGHT ‘e
DON'T EVEN SEEM =
TD BE QLNTE...ER.. '
HURMAN .

'Ll STAY WITH
HIM -ir;f NEEDS

COME WITH LIE - ]
I"VE HAD AN URGENT R
CALL FROM THE i)
ROCKET .

HUMAN " DD
YOU KNOW WHAT

[ KNOW WHAT N

I'M THINKING | YOU'RE ADHING ME

10 BECIEVE THAT
FHIS IS THE REMAING
OF TWD HUMAN

THEY FE JUET
DISCOVERED THIE
JELLY SURSTAMNCE .

TS ORGANIC

THE DEAD REMMNANTS
OF GELL TISSUE...
COULD BE HLIMAN .

| 70e sECRET oF
THE SPACETHIP




N OTHER TWID ASTROMALTS,
FWHAT 1N HEAVEN'S MAME
CAM IT HAVE DOME
TO... MRETOR
CARROON P

IT'S NO U3E,
QUATERMASS. WE CAN'T
HEEP HIM HERE. HE

MLST 80 TO THE
CENTRAL CLI

|

oney Fameor L0 W S

Lo AT HIAA ! HE™S 80 1 ;
TN, AND HIS SKIN, IT'S... WY | ad
OH ,VICTOR , WHY COULDN'T You o i
HAVE DIED IN SPACE WITH THE Flas

OTHERS® WHY DID YOU HAVE
TO COME BACK. .. LIKE
FMIE... SO THEY COULD
TORMENT YOU?

E"S ONE OF OUR BEST.
HE'LL LOGK AFTER
Hivy ALL RIGHT.

MAYTEE YOU'RE
RIGHT, BRISCOE . BUT

",

AN HOUR TO SET HIM '-‘_, III" ..i1li1_|_|lliﬁ =

BWAY FROM, THESS MAD RS
ACIENTISTS / e %
AN




... NOT A CRIMINAL DOMN'T WORRY, MISS.
OR SOMEDME WHO'S | I'LL HAVE HIM OUT OF
BEHIND OM THERE [N SECONDS

REPAYMENT 3.

TUEKER'S SICK
I'd BTANDING IN FOR
HIM , 50 ¥OU MIGHT
AS WELL HIT WELL , YOU'RE
THE SACK. A BIT EARLY. BUT
"W NOT SELIMBLING
HERE'S THE

'L

SJUST CHECK

THE COAST'S
CLEAR. .

THAT'S ABOUT
POME. OMCE OUT OF
THIS LIFT...SAN, WHAT'S
THAT YOU'RE HIDING
LUMNDER YOUR




THOUGH LIFE WAS
DA W RIGHT
ourr oF
M L

GLBCKLY,
HAVE AM
EXAMIMNATION |

ViCTOR!

OH, THANK

HEAVEM YOU'RE |
HERE.THE

CAR'S... 4

-
%

\% S

THE ID90T !

SHE MUIST

HAYE TRIED

TO GET HER | & _

HUSBAMLD e
auT!

| WE'VE JUST FOUND HER WITH
. '\h A CAR FULL OF LUSGAGE
- MEN'S LUGSAGE .

BT oo o
SRS, TS MRS, CARROOM.

i-.:‘:.
e -a‘i.
/WE-IE.F.NDK

SHE CAM'T TELL LS -.'I
ARMNYTHIMNG . SHE'S IN

A BAD STATE OF
SHOCK

Ll

CAR, ¥9 PROCEED
IMMEDIATELY TD B4 BADDE
STREET AMD INVESTISATE. IT
MAY BE CARROON. PROCEED
WITH CAUTION. RIVER FOLICE
AT HANS WHARF ARE

SEARCHING SEMERAL

ARER,

TN AR AR R

AT THE CAR SAFEDS PAST,
A FISLRE THAT WA.5 ONCE
WiETTW CARROON WHTTNES
THEA TRROCAGN m,
LWALYIAN EVE E

:' “-.l
a




A ITARTLED CHEMIST CAME BT THE R ——— AND THEN THE DARK FroLmRe
RUSHING TSN FROM BEOTEST = i —== TLABNED

N3 ROOM T BEMIND THE SO,
GVEY FD &8F BELSNED ASIDE
LIKE A FLY 8Y THE NOSE

£ L

MLEATT INTIRLIDER

THAT OUT. SOME OF
THOSE CHEMICALS
L ARE DANGEROUS!

HEY, HOLD ON
AMIMUTE ! YOU
CAN'T COME 1M
HERE.WERE SHUT

ME OOAT BLAD FiROW 1T
OF CONCEALMENT REVEA

" CRRROOMN H‘\J H'M THERE 15 AN

ABAIN ! BUT A'_TEERvamE mﬁlﬁn
2 WHAT WAS H: | HAVE BEERN 1
& AFTER—ATA SPEED P THIS BIZARRE BUT THE OTHER

i CHEMUST'S? / CHANGE WITHIN E‘HFJRUTS DID' WE

T KILL HIM-
SELF ' THATYS ALL
A IT COULD HAVE BEEM
W WITH THOSE CHEMICALS
= TO ML THER WOULD
BRIMNG INSTAMT
DEATH '

WAS AN EMGINEER.
HE DIDMN T HNOW
ANYTHING ABOUT
CHEMISTRY !

e B -

I W
LUDING CHAPTER OM PAGE 23.
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B“u STANT PLANET, BUT
4y . JUST...DRIFTING?

o

0
¥ 1 THI%Z FACLAL SROWTH.
! i IT"S PLAMNT=LIKE. AMND IT'S
EATEN AWAY THE TISSLE
STRUCTLURE. EVEN THE
BOME |5 LIKE POWDER,
GUATERMASS.

|
AND YOU THINK IT
MAY HAVE GOT AT THE
[ OTHER TWO ASTRONALTS

LOMAK, | BELIEVE
CARROON 15 THIS...THIS

| AND JUST REDUCED THING'S CARRIER i
THEM TO THAT MESS . | A
WE SAW?
AND GROW, HE...IT
SUCKED THE LIFE MUST HAVE FOOD.
OUT OF THIS CACTUS BENTLEMEN, WE MUST
IN CARROON'S ROOM . TRAP THE CREATURE
AND THE SAME TD THE BEFORE IT CAN
MAN WE JUST KILL AGAIN
EXAMIMNED.
50 HE'S ABSORBING =
ONLY THE | EVERYTHING HE | o
SHELLOF ) TDUCHES... h iy o,
. i * o
- 'r.: ]
'"‘I""-'-.h J
e
— = LI..- :____..-F"'T
o, : .'I
. h' A R | o *
A %O ’
AND GROWING rI' 1 WY
MORE POWERFUL, TR i
MORE DEADLY, a/ \\§ Y
EVERY HOUR ' ‘. .
HE'S FREE ! ~ .
.’!&." \ J.’-IL




powse Q(MERMASS XPERIMENT  Conclusion

ANOTHER VICTIM !
LOMAY . WE ARE
RESPOMSIBLE FOR
THESE DEATHS. WE
MUST TRACK DOWMN
THIS CREATURE
BEFORE IT KILLS
AGAIN !

POOR CARROON .
HE MUST BE GOING
THROUGH PURE HELL
POSSESSED BY

THIS... THING !

AND NOW IT
WILL BE LOOKING
FOR SOMETHING
ELSEIDF'I"D FEED

DON'T BE
AFRAID: DOLLY.
IT'S ONLY A
.\ MISTER..

THE GIAL
OFFERS
CARROON

A BISCUIT,

AND HE
HE.E‘JI.ﬂ.]’.I':’".._. ~




.1 DID THE NASTY MAN |§
4 HURT YOU, DOLLY 2 _1li

"--
IF l H 1

N & COMPLETE
ABSORPTION
THIS TIME |

IN MEHE MIN LITEEi

JUST Eu’.ﬂ‘ E ;{HEIEF‘II%?FHR[L 4 115 ABSORBED IH
~ .4 | INTHE BUSHES. Jrfﬁr.‘nrmi ; TREELE'ﬂTTSSlIE!
S WHAT | was A SMALL MOUSE !

| AFRAID OF !




T
YOU'VE BEEN SEEING
THINGS AGAIM . ROSIE.
YOU MUST LEAVE
OFF THAT BOTTLE !

FRAGMENT OF THE MAIN
3]
D%EAH ISM.. IF ABSORBING
A TINY MOUSE CAN DO THIS
THERE'S NO LIVING THING ON
EARTH THAT STANDS & CHANCE
ﬂﬁﬂlgﬂ THE MAIN -

SHOULD CHECK
ITOUT, THERE'VE

WHAT'S THE ABBEY! /C

POLICE FOR, IF THEY (e
RoAM ABOLT RS, il RESSEL I e
THEY PLERSE 2 gt S8 A® [ e T was

ENORMOUS!

ON'T SEE Y
HOW WE CAN
% POSSIBLY FIGHT IT.

¥ iF IT REPRODUCES
ON CARROON AT |
THE SAME RATE...

/e,
PAINTING WHEN '
THEY WERE CLEANING &

AN, WH THIS 01D

QUATERMASS ...
IT'S BEEM SPOTTED .
GOING INTO WEST-
MINSTER ABBEY !

i

el T OISR OO rre o vl T TS

IN THE ABBEY, A TV (REW 8 ; : X0 Fdiahal - N

ARE PREPARING AN OUTSIDE ‘1 1 | o & ) T 20O = | ||
|

!

i

MY NAME'S
QUATERMASS ,
AND | WANT T0U
ALL OUT OF HERE

WE CAN'T DO
THAT, CHUM . WE'VE
A LIVE TRANSMISSION
IN A FEW MINUTES -




. .. EVERYBODY IN THE BUILDIN A
IS |N DEADLY DANGER. | ;nl.rln&rimme ]

WHOLE ABBEY CLEARED.

CLERGY: EVERYONE..
WAIT!

HOLD THAT |"&

PICTURE ’

. B " - |I IIII
i e \
KILL TRANSMISSION | kX ¥

LOOK AT THOSE MNODULES | ™
IF THEY SPORE, THEY'LL
SPREAD BY THE MILLION
AND COVER THE COUNTRY

IN SUCH CREATURES !

THE WHOLE
CREATURE MUST

DIE. ANY SURVIVIN
PELRT WOULD RE-START
THE CYCLE AGAIN !




ET CABLES AND
THAT STE

IF THAT THING T Ly
SURVIVES, YOU WON'T T .
AVE A CITY ] 481N

D s
i

ﬁiufﬁﬂmslgi : .
THE MINTSTRY FRET, BLAKE b QUATERMASS?

S AL WHAT ARE You |

N E vas
ﬁ%%%ﬁﬂm OVER NOW ! GOING TO DO ?




by John Brosnan

n July 1963 the BBC began a
gix-part television seral called
The Quatermass Experi-
meant. i1 s the story of an astronaut
infected by an alien plant spora
wihich turms hum Ind an unfrecog
nigable “thing’ , it was a mixturs of
science fiction and homor, with
the emphasis on homor, Wntten by
Nigel Eneale, an actor-turned-
writar (apart from his TV work he
also wrote the screenplays for
John Dsborné’s Look Back in
Angar and Tha Entartainar) the
sanal was enormously popular
with the British public. The fallow -
ing year Hammer Films decided 10
make a film of it, and it turned out
io be a momentous decision for
the small company. They had
made science fiction films before
(Spacawsays in 1352 sand Four-
Sided Triangle in 1953) but this
was thair tirst real horror film

‘NAUSEATING'
Released as The Creeping
Unknown outside of Britain, the
film proved 1o be a8 popular a5 the
carial. Even the crincs bked it
"This & tha best snd nagbhest
hommor film | have seen since the
war,” said Paul Dehn, writing in

Ouatermess seas s fvst sign of the sifen wrvagion, from Quatermais I,

the Mews Chranicle. " Exciting but
distinctly nauseabng, sawd the
sunday Timés. “"The monsier
proves more acceptably alarming
than most ‘things - In  SciBance
fiction and in his more human
stages Richard Wordsworth's tor-
tured gnmace Band mMenacing
make-up suggest a pathetic as

wall as a horrific figura,” said the
Monthly Film Bulletin, and the
MNew Statezman said: "The film

does in fact wouch the imagina-

Part crasture, part humen—Richard Wordsworth is discoverad, in The
Quatermaszs Xperiment.

F |

tion. It's hero, grippad by fantas-
e horror, hints at tragedy. What
Wi wilingss in a number ol scenas
is much extended by what we
dan’t quite sas. Tha doomed hero
i frighteningly playved by Richard

Wordsworth . and the resul
geameE 10 ba a better film than
githar War of the Worlds or
Tham!™

The film remaing & truly homific
one, even today when certain
aspacts have becoma datad. Hich-
ard Landau and Val Guast, who
wrote the screanplay together,
succesdad in relaining the uRigue
qualities of Kneale's original TV
script, and Guast's direction affac-
tively created an atmosphers of
ayer-increasing seriness. But a lot
ol the success of tha film must ba

'KNOCK THE HEAD OFF

credried to Richard Wordsworth
who gave a performance equal
o that of Karloffs in Franken-
stein in the way that he
combined, as the revieweans noled,
tha horror with elements of tra-
gody. In several scenes he man
aged to conwvey, with the aid of
Phil Leakey's make-up, a real
sanse of undergoing somathing

utterly alien o all human exper-
ance. Wordsworth also commun
cated in pung mimee. the unDeans
able lonehness of the character
a once intalligent men who was
sull vaguely aware of the terrible
thing ha was becomeng but help
less to prévanl it T||n Wik el
ilustrated when the croature. al-
templing to hide in a deserted
canal boat encountered a little
girl playing with a doll. Already
partially transformad (his arm had
absorbed o cactus plant) there
still remained enough of the man
within the monster 10 save the
girl by fnghtening hor away belore
he could lose control and attack
"That film hos been with ma
aved Sinca, sad Wordsworth in
an interview, " The cactus bit was
great fun. My face was covered
with subber solufion and | had
Epi:ﬂﬁ. _E|rﬁ'.i.'il'|!.j aut of Ty  EFfim
Jana Ashed plaved the hifthe gl'i
ihe monstar meais, | had o lurch
at her and knock the head off her
doll. A3 sonn as Ihe sCcemE Wwas
finished there she was crying
Naturally | knelt down to say
Thera, there and eaverybody
started velling at me, 'Get back

yvou fooll” Of coursa | was temi
fying har. I'd quite forgatian what
| lookad like

‘MEET IN THE DARK'

T The success of Quatermass
quickly led the Hammer team
wihilch included Jamas '::-I'rl_l-l.'ﬂ-ﬂl
his aon Michasl and producer
Anthony Hinds, 1o raalize that the

public was in the mood Tor horror
films. So, in 19568 Quatermass 1
followed, and then X—The

Unknown which was aboul a
radioactive blob thet comes out
of the ground in Scotland and
atiecks atomic power planis, but
though relativaly successful thay
didn’t have the impact ol the First
Quatermass film. i toock The
Curse of Frankenstein to
achwya that

THE QUATERMASS STOHY

Uuatarmass | Bnan Donlevy ) praparas the fnsl altack agains! the alrars, i
Quatermess i,

‘We found that the ‘thing’ that
locked ke an oil bubble in X—
The Unknown frightenad no-
body,” said James Carreras, “They
ara only really terrified by some
thing they are likely to maet in the

dark on thar way home from the
cingma.” And Michasl Carmaras
spid: “"The Curse of Frankan-

stein was an axwaordinary mo
ment in history and | suppose it
slemmed from Quatearmass —
remembar how the monsier in
that even when i was in Wesit

minalar Abbey at the end had a
kind of humanity that vou could
rdentify with, That suggested 1o
us the Frankenstern monster idea
and it worked . . . and that's how it
all started.™

Twenty vears later Hammer iz
sull going strong in the horor
lwid and it's interesting 10 specu-
late on whet direction the com-
pany would hawve taken il it hadn't
made Quatermass. For one
thing this magezine probably
wouldn't axist

(USA: The Creeping Unknown)
Brian [].::I{.ul.:.
lack Warner

| Marga Dean

| Richund Wordswo r". !
David King Wood
[hora Hird
Giordon Jackson

P'rofescor Bernard Quatermess
.. Inspector Lomax

Judith Carroon

Victor Carroon

Crordon Brpwcoe

¥ R'\. -|I..

-.| ¥ Producer

Directed by Yal Goest; Screenpluy Richard Landaw and Val Goest from Lhe

BRC TV serial

Phetography Walter Harvey; Ant

‘The Duatermass Expernimeni’
Dircctor J. Elder Wilks:

o Nigel Kneale, Director of
Editor James

Meeds; Special Eifects Les Bowie; Music Composcr James Bernard; Producer

Anthoay Hinds. Feleased by
Arimsis (VX ming)

Exclusive (£2 minz)

LinA Helease

L il
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