UNSUNG CELLULOID:

T E

¢'re nol saving Hhal tional science-hiction and hittle longer i anonyiuly

the following mo action=adventure movies lo chdn’t make the honal cut

NiIOS ‘-lll"lliilll.l‘n'. a|:5|mruxu||uc:n!r!l'.|u~:| Hu:r il |L'.J-.I l||4_'1. l..||’!'||'

contlorted by the know-
fedee that 10 of their f o

cellulowd sulterers have

won Usears o |H_ A | W |f||-:=1|| ovel b Onng

|m'l:|u' We MeCcoOgmmse thial i L||t.|||rh d with a ].||_j-
Little Gilims hke Dances
With Waolves and

Schindler's List need a

forum

.”II!II. AL
fonndd tHhie |'-'—'.I'|
g”. |I~ e s &l IlfI['r ||r|;!1_

Indeed, « !Ilir-'.lli'_' just
[0 underrated genre pic
Priove d to be brustratingly al sOme unige indd mtngu
dithenlt, Ny Lirst-rals

movies, destined to hve a

L Iewics that vou man

It is surprnisingly com

[
s, ||l!';".l VE'T, TOr exc 1! HHELY! |;|;-.-.,;-|,|

BETaSTERaE T D 1 T O RS




1987

I hiree vears after James Cameron's The
lermimator estabhished a new standard for
intensity in action movies, director Jac k
Sholder challenged Cameron’s defimtion
with this high-adrenaline entny

Follow mng a murderous ahien |.‘.lT.l‘-I[i that
inhabits the bodies ol |||11|l.!:|'._ ”rt' i[rﬁ]rﬂlt n
ofters the 2N s three core elements (fast
cars, big guns and heavv-metal rock) while
mamtaing a subtle comedic panache remn

niscent ot other hsh-out-ob-water movies

Pursuimg the ottworld killer on Earth 15 a

second alien that s “hosting™ in the body of a
Kyvle Maclachlan). Oul to

AVCTEL the murder of has Ermly and ke P the

missing B agenl

hody |:n]-5|u|;-_' crealure rom continumg s
mindless destruction, the alien/FBI agent
doggedly pursues the parasite until an
.i'wllrlllu|tll:_'. slow-motion shool-out al the hlim's
o !ll'a.hlll.

I'he Hidden ofters a premum ol hzarre,
over-thi -h*1r action that mixes science-fiction
weaponry, ettective Spe 1al eftects, a lethally
sensual Claudia Christian ( Babvlon 5) and an
alien who aspires to b pn-m{rr-l of Hhe
United States. Can't-miss fun
BEST LINE: "He killed 12 people, wounded
23 mare, stole six cars— most of them Ferraris

robbed eight banks, six S rimarkets. four
jewelry stores and a candy shop. Six of the
ones he killed, he carved L w ith a butcher
kenife: two of them were kids. He did all that in
two weeks, I anvone deserves to go this way, il

sure as hell is him.”

To Live

and Die
in L.A.

1985
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movies is straightforward: the story must

I '-.thu .LHHIIH[ A0 11 1!1H1|31IE1F1' |'=|_'I|1 "-klllll
defies the 1|l|1|:}1|11:_: burcaucracy of his own

de |:|.II1|I|L'II1 a% ".'u;'” as the !1||i1L1rrH1|~. cHorts of
| he latter's ulhimate

( .IF'ITI]H 0or L||.'.|1|r 15, 0l ¢ ONrse. as e Il.q]r]:_' s

mtenselv vile villains

the credits at the end of the movie

For pure entertainment value, such pro
forma moviemaking 1sn't bad. But the mes
sage that often unde rPIns sue h hlms—that
any amount of carnage 15 acceptable as long
as the protagomst triumphs < s disturbing,
Death is trivialized because bad guys are car-
toons; and the hero s alwavs, well, heroie.

In To Live and Die m LLA., director Will
mm Friedkin deftly renmxes the formula by
blurnng the moral hines between dedicated
Secrel Service agents — plaved by William J.
Peterson and John Pankow —and counterfeit.
er Rick Masters, a memorable character that
lavmnehed Willem Dafoe’s Rlm career

[ he movie's storvline ties our most basic

cmohions — lova tv. love. hate, revenge — inlo
a latticework of complex motives that bndge
the chasm between right and wrong, Some-
times, we discover, movie good guys can do
terrible things, too,

Bt the picture doesnt depend solely on
this tascinating moral conflicl, There are also
a vanety of ex rprlnlr.nl action sequences,
mcluding one of the most nveting chase

scenes ever hilmed. After more than 50 vears

of hilmic esc ape .|H|_':||||11~.. it 1s difficult to

avoid bemng redundant, Bul Friedkin, who
gave us the famous chase sequence i I'he
j rench furr.-r.--l [rarl, SOML l[ow manages ¥

with both the

chase and the entire hrst-rate movie

||I|:| ad NMEW Wiy 1o amaze us

BEST LINE: “lf | was one of vour a=hole
crontes, vou d be .\Irhfru'n:ll -'.1';:!'1' on yvour desk to
do this for me.’

Escape
from

New York

1981

When he sn'l trawling for goo and gore

horror hetman |u||||t'.4r|u||lr.1 Halloween)
(L -._1||||||__- Lisd AT ed action movies that never
manage to make much money. In his best

unsuccessful big-budgeter, Escape From New

York, Carpenter expands on the people-are-
animals premuse that he hrst tackled in the
tense Assault on Precinet 13 (1976)

Set i a 1h'iflf_'\-“.lll,'_'_ future i which the
entire sland of Manhattan has been trans

tormed mto a hands-oftt tederal Prison, | sCdpe

15 a suspenseful and nngm;ll chase mowvie,
alternately gruesome and funny. A blueprint
tor the dark cinematic frtures that are now de

rigueur, the him ‘.II‘I."‘-'L']"\ the e mphation of
sOC10 1u1||l:._.|] commentbary i hivor ol
stranghttorward thnlls

I sCdPe opens with Air Foree One goimng
down inside the penttentuary, which s ruled
by its inmates. To recover the president,
p|.hn1 by a cowerimg Donald Pleasence, the
government sends war hero and budding
Kurt Russell)

Duning his adventure, Phissken meets an

criminal Snake Plissken

assortment of weirdos, ranging from a
remorseless killer (Isaac Haves) and his won-
derfully buxom odalisque (Adrienne Barbeau)
to a scholarky tramp « alled the Brain. Inevit-
ably, Phssken finds the president and —dodg-
mg bullets gets out ot tlown

Released at the height of Hollvwood's
Iscape From New York mel
the samne box-ofhice mdifference as Blade

“feel-good” craze

Runner. Fortunately, it has been Lu;|'-t alive on
video, where a new “director’s spe cral edition
olters a catalogue of more ¢ reepy and distaste
tul characters per capita than any non-horror

hilim since ils release

BEST LINE: “Snake Plissken, I've heard of

VoL I Jr-'{'l.-'f{.lr YL WEre L.Iri'tHJr %



Hoa

It's the vear 2274, and Earth'’s pm’t-.lpm.:-
lypse inhabitants are compressed terrarium-
stvle into a domed city—a hedonistic emponi-

um of the voung and feckless. And therein

lies the catch: No one is permitted to live past

ape 30, as mandated by the “life clock”
nhpi;mlui in the palm of each resident at
birth. When Logan (Michael York) —a
Sandman who pursues and kills “runners”
determined to become thirtysomethings
—suddenly finds his own life clock on the
blink, he joins a pretty nonconformist named
fessica (Jenmy Aptitter) and together they risk
everything to blow the glitzy dump in search
of the rumored Sanctuan

f_h:nﬂﬂrnth watchable, Logan’s Run
delivers equal doses of eye candy (e.g.,
].ui_;.lu'\ hn|ngl.i|1|m_' Hllrrmg.l’tmn, the OTEuIS-
tic undulations of “T'he Love Shop”) and vio-
lent action (particularly at Carousel, where
dome-dwellers on the cusp of their fourth
{It_'l. ;":1{' .F_:” ol 111 i I'llilff_" ”r LTI“I\ |.II !H_' IJL'T{”T'
mances may be overripe —witness Farrah
Fawcett's trashy cameo as a technician at the
"New You" laser surgery boutique —but we
can still empathize wath the characters’
search for meamng and their anger over
being demed a full life.

Although the miniatures used to create
the City of Domes look, well, pretty small,
the film did walk off with a special Oscar for
visual F/X. Yet the film ultimately is more
worthwhile for its scary idea of utopia run
amok than for its execution. On a purely
emotional level, Logan's Run—both the
mowvie and its shorthived T\ ~.|":||1—n!‘_f—lml{'hu~.
that desire within each of us to hind a sanctu-
ary of our own

BEST LINE: “Let’s have sex!”

Tron
198 2

[he Walt Disneyv Studios was assailed for

the uninvolving dramatics of its secand major
toray into !u_t_;-hluLt_;t"l and gasp! — PCG-rated
science fiction (the first was the ponderous

I'he Black Hole in 1979

be hailed for creating a daring production

But Tron deserves to
design —a landmark in computer animation

Underlyving the film's neon<tnmmed cos-
tumes, Inppy racimng erids and kaleidosi opic
visuals, the nominal storyline follows comput-
er whiz Flynn (Jeff Bridges) as he tries to
retnieve some valuable 'l.l:‘irn-{;.lll]l' Programs
from simister computer company exec
Dillinger (David Wamer). Alter Flynn s
zapped by a laser that instantly “digitizes”
him into the world of diodes and bvtes, the
tiesh-and-blood conthet becomes a dazzling
electronic contest, highlighted by a wham-
bang chase on careening Lighteyeles,

While convincingly integrating the hu-
man actors into the artihicial mihew, the col-

orful gr.iphn--. are defimitely more decorative
than functional. But this is. after all, the hl-
mic equivalent of an arcade game. And Tron

succeeds as such, all the while exploiting our
ﬂu_-“-hqugrnnmg interest 1n uml]nl!f:n and
forecasting the current virtual reality boom.
It’s also smart enough to mamntain a sense of
humor about the whole !]nm;

Fven with the weak |1]:}L I'ron illustrates
how a mere 96 minutes of cellulod can per-
manently impact the medium, which is now
infested with digital effects. The movie is also
noteworthy for a ]1111’-.']". human aesthetic: it's
the only other sigmificant screen appearance
of the comely Cindy Morgan, who did some
spinited club-swinging with Michael O'Keefe
two years earlier in the ribald country-club
comedy Caddyshack

BEST LINE: “If you've seen one consumer
electronies show. vou've seen them all.”

1969

I'his movie 1s a wonderful aberration in
the Bond series. By the time it appeared at
the end of the franchise's first decade, the 007
films had already slipped into formula. With
each wildly suceessful movie, the signature
car chases, gadgets and quickie affairs left
room for little else. Yet director Peter Hunt,
working with unknown actor George
instead of Sean Connery, believed he could
improve on the Bond myth. And he did so,
creating a remarkable picture rich in both
action and charactenzation

The sixth 007 film gets moving with
Bond pursuing the villainous Blofeld (Telly
Savalas), who plans to stun the world with a
powerful germ weapon. An admirable foe,
Blofeld engages Bond in numerous fights and
chases, all leading ta a great battle on racing
|}f||‘]\lﬂ"ll'| .

I }]l; ;l('tlf}{l 15 {'\.(;lli‘“f_: u'lt'lli ”l"u{."“li"n'l', as
expected in a 007 picture. What is unexpect-

ed is Lazenby's fully realized Bond. Vuln-
erable and sentimental, this unfamiliar Bond

fulls in love, marrying a countess named
Tracv (D Rige). Her Majesty's famons
secrel agent even resigns from the spy busi-
ness at one point to reflect on his experiences,
Filled with interesting surprises, the film
ends with an especially uncharactenstic twist

]

: (1;"

Bond and Tracy, heading off on their honey-

moon, meet Blofeld once again—and this
time a bullet finds Tracy’s head. We are left
with Bond cradling her in his lap, tears run-
ming down his face.

[his 15 a l.|r:.'|t1ﬂ“j.. downbeat, though
more mteresting, 007 —one that audiences
would not see again.

BEST LINE: “This never happened to the
olther fellow.”



The Adventures of

Buckaroo
Banzas

Across the 8th Dimension
1984

In director Rick Richter’s comic-book uni-
verse, Buckaroo Banzai (Peter Weller) and his
team of extravagantly strange do-gooders use
their spare time to repel an invasion from the
eighth dimension. Giddy and preposterous, this

Raiders of the Lost Ark parody is consistently
funny without relying on the kind of wink-and-
nudge schtick that drives most movie takeoffs
(see the Airplane! and Naked Gun movies).

Richter’s production design makes
for pleasing hallucinogenic visuals, the movie
thrives on the lead perfformances. John
Lithgow, in particular, gives a magnificently
campy performance as Dr, Lizardo, the creepy
Red Lectroid villain. Desperately pale and
gashing dark green teeth, Lithgow hits a perfect
manic pitch for this tnp through a happy
lunatic’s paradise.

Weller, the nominal star, wisely avoids
competing for center stage. As the half
Japanese, hallAmerican neurosurgeon/rock
Il‘l'llsiL"hiH, he }_;i\'t:\ Aari ll[.;hll.'lnpu. ﬂt'.:{ip.m per-
formance that somehow makes this ndiculous
world seem normal. Rounding out Richter's
fast-paced lark are far-out performances from
Jett Coldblum (Jurassic Park), Christopher
Lloyd (Back to the Future) and the incredibly
sexy Bill-the-Cat look-alike Ellen Barkin

Expecting their entertaining product to
grow into a parody franchise, Banzai's produc-
ers closed the movie with the promise of a
sequel. But not only does the movie's failure at
the box office ]lru'liltl{' a fn]]{m'-u;!, the cost to
reclaim the stars would probably triple the orig-
inal’s budget now that the principals have all
become A-list players.

BEST LINE: “This all seems very strange
Lectroids, Russians, a woman named John?"

They
ive

1988

John ( :;H].N'.'ilh'l' offers a 1|n|q1u'i‘u t11l.!11r|nr|[;

vision of the future in which Earth 1s populat-
ed, controlled and |HH.‘|L;L'1.| by aliens who have
lulled society into {_‘HHI'JLIL'L‘III_". with techno-
]ﬂ&;ii'.ll excesses. The alien force has assumed
all positions of power, gaining human accom
plices by rewarding them for going along

The action kicks in when Roddy Piper
discovers a loose band of rebels determined to
uncover the aliens’ activities. The pace slows
down in the maddle for some reflections on a
past devoid of great technology and its trap-
pings, but picks up again for Carpenter’s typi-
cally mventive spin at the conclusion.

BEST LINE: “I've come here to chew bubble
gum and kick ass .. and I'm all ot of bubble

gum,

Highlander

‘IIHH T3y }l.l'l.'i_' ]}L'LII T!llll]hl'll IH ”Il' L]f('Ji!

ful 1991 sequel that offered nothing worth.
while beyond the sultry Virginia Madsen. Or
you may have channel surfed past the med-
1ocre syndicated television series. With these
lackluster follow-ups soiling the Highlander
name, its easy for genre fans to forget that the
original movie is one of the most watchable
action pics of the past decade.

The premise is intriguing, if not cerebral:
Immortals live among us and spend most of
their ime hacking off each other’s heads. The
movie’s protagonist is plaved by Christopher
| ambert, who is tracked from 16th centun
Scotland to present-day America by his archen-
emy (he's the guy with the big sword and the
pins in his neck). Inevitably, they have a final
showdown i an intense. u.1||1r=--\.-\m~|1. choreo-
ﬂr;ll}}ll,"]. {I'l":i

Lambert 1s as apeish as usual, but he man-
ages to be a sympathetic immortal being, Not
surpnsingly, the best performance comes from
Sean Connery, who |'m|1;,;h the early scenes
alive with his brief tum as Lambert’s philosoph-
ical tutor

Director Russell Mulcahy, a veteran of the
rock-video circuil, L{'L‘ph the |r|lM[1IL't|nI1 initer-
t_'ﬂill.j_; with a sleek and violent stvle that breezes
us from century to centun and scene to scene

BEST LINE: “I took his head and raped his

woman before his blood was even cold.”

1984

Nine years after the spaceship Discovery’s
crew disappeared while exploring Jupiter's
moons, mission specialist Heywood Flovd
(Roy Scheider) hitches a ride aboard a Soviet
craft to find out what happened —suspecting
that it had something to do with the mysteri-
ous monolith dafting ominously nearby, His
suspicions prove accurate, of course, leading
to experiences that suggest we have only
begun the grand adventure of existence

Though largely cast aside by critics and
auchences, director Peter Hyams" movie is a
L l.l'l"l‘i -l“[] TN "”'_:' fﬂ”n'ﬂ.'-lip lo 2“4!” .-"\ HP‘”{"
Odyssey, for which it exhibits great affection
and respect Indeed, the movie's faults grow
out of its attempts to decipher the all but
inpenetrable narrative of Stanley Kubnick's
onginal. Certainly Hyams overreaches in try-
ing to solve Kubrick’s Cube—pa
during the mawkish and distracting supemat.
ural scenes wherein 2001 lost astronaut
David Bowman (Keir Dullea) returns to say
goodbye

Taken on its own, however, 2010 is a
well-made, generally well-acted film, as well
as something rarer: a serious, cerebrally-dri-
ven sci-fi effort—the only one to emerpe from

the ‘80s. As such, it accurately reflects the

paranoia and politics of the times (the Cold
War, for instance, hadn't yet grown cold).
Among the more memorable moments are
the cataclysmic, yet !if[‘*ﬂl‘!ll‘ﬂ]”tlg, conver-
sion of Jupiter into a second sun and the ver-
bal mit'lpl;n between Hal 9000 (agam voiced
by Douglas Rain) and its creator, Dr,
Chandra (Bob Balaban). And while too-liter-
ally presented as the building block of life,
the monolith itself is as enigmatic as ever

BEST LINE: “Something Wonderful!”
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