THE ISLAND OF DR. MOREAU:

Film of a Thousand Faces!
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The main point of the controversy is that none of foday’s
scientists, no more than Dr. Moreay, know for cerfain what form
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specialized functions.

In populatiog the world of Or. Moreau, many
animals were used. But, in order fo create their counferparts—
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‘award- ce-up specialists recently made
cinematic history with the creation of the mechanics and make-
up for the highly successful PLANET OF THE APES series of films
(which have also, of course, been adapted to comics by Marvel,
tilzing the authoril acumen of DevitMay.Care Doug Moench,
the selfsame scribe who translated THE ISLAND OF DR. MOREAU

into comic-book form).
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jocts of audience derision. Hardly a simple
assignment for the poidh Qxperts.

Chainbers ind Strispeke Eegan their chores almost o year-
and-a-half before the actual the exoic o ot

practical the concopt could be maintained under a given
set of dﬂlly ‘production circumstances. As Striepeke says, "It was

a question of inferpreting and keeping in mind both the practical
and the functional.”

84t no matter how vivid or bold ther imaginations, theze ar-
Ists were confined to fhe essential structure of the human anatomy.
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o3 normally as possible; -although their subjects were all fop
Hollywood stuntmen who practically had fo live with the real
animal species they represented, in order fo convey realism on
the screen. There ware six main creatures, plus dozens of extras.
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hands, feet, chest and'back of each of the half-dozen leads, in
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up needs of significance,” o bers, "major parts
of the anatomy were involved this time, [ ing the
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nwuuo—-wm m- new species and
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‘were salected on the basis of their association with animal
mn-lnlngb/hlph and Toni Helfer, animal experts who
©own and operate Enchanted Village in Buena Park, California.
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before.”
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s o controversial and
H. G. Wells' dreams méy soon become
our rmallty—as well as our screen fantasy!
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