


- A NEW SCIENCE FICTION TELESERIES FROM BRITAIN

SPACE: 1999, a new science fiction
series featuring Martin Landau, Bar-
bara Bain and Barry Morse, is being
filmed for L.T.C. (Independent Televi-
sion Corporation) at Pinewood and
Bray Motion Picture Studios in Eng-
land. According to its producers Gerry
and Sylvia Anderson, it is the most ex-
pensive and elaborate series ever de-
vised for television, with production
costs of more than $260,000 per hour.
Set a quarter of a century in the future,
the main locale is a space research
center called Moonbase Alpha, a huge
complex of command posts and experi-
mental laboratories, with living quar-
ters for a population of three hundred.
Landau plays John Koenig, commander
of the base; and Bain is Helena Russell,
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scenes Irom SPACE:
1999, the British sci-
ence {iction teleseries

produced by 1.T.C.
which will be appear-

spacecraft which crash
lands on the moon.

head of the medical unit. Professor
Bergman, astrophysicist and chief fa-
ther figure at Moonbase Alpha, is play-
ed by Morse.

In SPACE: 1999 the dark side of the
moon is used as a dumping ground for
earth's nuclear waste. An accidental
muclear explosion in the series' first
episode, "The Vold Ahead," partially

planet. Like Kubrick's 2001: A SPACE
ODYSSEY, which has influenced the
series, SPACE: 1999 begins with sci-
ilitles, such as a seli-

entific

“Muatter of Life and Death," concerning

horror classic DEAD OF NIGHT. The
sets in use were the medical center
and mission control. Sleek futuristic
white interiors full of electronic gad-
getry and TV monitors, the Alpha Base
sets are constructed on a modular
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actors. All are excellent performers—
highly motivated and believable, each
bringing a different variety of emotion-
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main characters, give some background
on the moonbase and then blast it out of
u.“

Anderson and his wife Sylvia, a
striking redhead who is also an ac-
tress, have produced features for Uni-
versal and United Artists, including

3

weaknesses of UFO, Anderson awknow -
ledged, "Often we weren't quite sure
how to resolve the problem of the rela-
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tionship between the sci-M1 format and to say thank vou. One segment will deal model is designed to represent a width outtakes from several sequences plan
the human story. We hope to solve Lhis with an alien conception on moonbase — of approximalely two miles ned by Johnson and executed by Nick
relationship on SPACE: 1999, The (i a pregnancy in which the child is in the One of the problems of working with Adler, the special effects film dires
nancial success of UFO, which co fourth month in two hours and 18 born miniature effects is motion=small mo tor working on the series. The screen
cCerns g secrel organizalion designed Lo the same day. The deas or essences deels seem to move jerkily when filmed ing wis Impressivi a longe shit of a
seek out and destroy allen invaders are [irst visualized in principle, ana at 24 {rames per second. To create a moon shuttle in graceful flight, a hug
led to Anderson being asked to invenlt then they're pssed along to the de smooth and realistic illusion of motion, spacecraft hanger on Moonbase Alpha,
another science Liction formal. sirners who take the memtal concepls Johnson shoots the model sequences at a lunar landslide caused by the nucleas
"1 diecided 1o st the series twenly and draw thiem. extremely [ast o] LR ds up Lo 120 (rames i "-l"l":“"'-""- and @ shuttl i "‘-i'!"'l'-: LA |
five vears in the future when man will “You have to deceive the eye,” sald per second, with high speed Mitchell Spaci Fhe effects were superior
be living and working on the moon,” Brian Johnson who was one of the o cameras. Al these specds high inler anything we had seen so far on televi-
sald Anderson. “'Our technology 15 mo signers on 2001 and who 18 now direct gity lighls are necessary o providi gion and, as Johnson said, "~ They ever
ving 20 [ast it seems credible we'll be ing thee SPACE: 1999 special elfects at suflicient depth of field. look rood on the big screer
occupying the moon by 1999, The {irst Bravy Studios. 1 like STAR TRERK. but In his desien studio Johnson showed Among the limitations of working
jdea | had {or the series was the luna lately watching the reruns it's obvious us preliminary drawings for the SPACH within television, Anderson brought uj
city, a completely contained environ Lhaal  Imaanmy { their special ellects wers 1999 spacecralt and several i L the necessity of interrupting Lhe story
ment with a central control, intercon cheaply done and now seem dated. You storvbhoards. Each special eflect had {for commercials (in Great Britain it s
neclinge corriaars, A lransport system can see the edeges of the model sets, been carefully mapped oul In 4 SCries illeEral to make armtrary Birecaks. com
landing pads, and a shutlle service lo and they kept using the same rocky i sequential cartoon = like sketches mercials can be inserted only during
earth. All of the inventions on the show landscapes for alien planets. In SPACE containing every shot and angle. R natural’” breaks in the story), as well
arise from some human need—Irans 1999 we're tryving o make the sSpac cently he has been working on lesl as the relatively low delinition sound
portation, companionship, survival effects more accurate and credible. ™ Irawings for a black sun that will ap and picturd In addition, unlike motio
Part of Anderson’s inlerest in the Most ol the [amous space sequences pear in a later episode. "This will b pictures, there 18 the lemptation Lo
science (el o enre is that it can by i 2001 were done with full rolargs I if  our toughesl sequences, T stick to popular but cliched formulas
used to e inatively « XNpress contem g le modiels. [ilmed over g % riod of a Commented “Thi black sun will b order to retain a huge mass | sl o L
porary problems "In entertaining vear and a half. at a cost of millions of moctured as an immense vortex that al Anderson illustrated the difference b
I]‘ . ol Cours yvou don't want L dollars Fhe Discovery SihkLL shap lor iracts evervihing S pRIL Y debris, as (ween working in television and maolion
preach,” he stated. ""Bul certain ideas example, was [ifty-four feet long. and a teroids, stars. There will be one com- pictures with a story he has heardirom
can be very effectively illustrated, and {ifteen=fool model was used [or long i']ll.!lil'l ghiot  involvin ceveral el Martin Landau, aboul Ilwo versions of a
the stories can reflect some of the real shols In space "We're working on a ments. You'll see the Eagle spaceship scene between a maddle-aged man and
problems that mankind 18 (acing today different scale here,” commented Joh lift off the floating Alpha Base, and a young girl in a restaurant. In the mo
[he serics can deal with man's search gon, "yl we're payving just as much al- then it will be drawn into the center ol tion picture version the man peruses
for values. The science [iction Irama tention to detail and perspectivi I hi the black sun. ™ the menu, selects the [inest wine, and
ork—being away [rom earth in outer SPACE: 1999 special effects are shol in Johnson's theories aboul special el spends a ot of time trying to impress
SEiCe helghlens and dramatizes cel minlatluri with small scale models, fects are akin to those of Jim Danforth, the girl. In the TV version, 4s soon as
tain issues. | don't want to seem down- photo cutouts and tabletop sels. hi who said that "visual ellects are ac- the couple arrives. a waller comes in
eat, he added, "but on SPACE: 1999 Eagle spacecrall which resembles an tually created in the minds of the audil- and flips over the tabl TV is instant
they may encounter aliens who have si gdvanced version of the Moonbus that ence.” According to Johnson, the pri jecopardy ., Anderson commented A
milar problems as people on earth=—the took D Flovd to the lunar excavalion mary resull that he strives [or s psy [ilmn can unfold more slowly because ol
same {ears, halreds, jealousies, sex- in 2001, exists in three dillerent mo chological. "1 never allow anvbody to a captive audience sitting in the movie
uil frustrativns—the basic provlems. dels, the largest being four feet long stand near the models and see the [alsi theat re In order to prosper on televi
When we asked Anderson about the irepresenting a size of approximately perspective Not even the director 1'm sion, our show will have to appeal to a
portraval of other life forms and cul sevenlyv-six feet or a scale of about 19 working with, " said Johnson, "hecauss wide peneral home Gudienci We als
tures on SPACE: 1999, he replied, "IU's o 1. A moonbase hanger scenc in thi gpecial effects design i1s the art ol hope, however. that the series will aj
difficult to visualize alien ile without [irst cplsods lohnson explained, was cheatin A person will be more likely peal to the science fiction fans and
being comical Wie'll work with es simulated using Eagle models and pho o bellevi hat he's seeing on sCreer viewers looking for more intelligent
gences—plant lile, for instance, or los, cach receding in proper perspes if he hasn't seen the tricks ol persped entertainment . ™
ther shapes of intellygent 1ifs A rock tive, avainst a detailed background tive ofn the models and the sels ( :
lorm., S that may take thirty vears Twenty-four {eet wide, the Alpha Basa Duri ur visit o Bray wWEe SI1IW . FG.

Above: Two pre-m
duction paintings [or
SPACE: 1999 by art
director Keith Wilson
In Wilson's spacesulls
Al Lhi dlir 5601 il r't]" I
Base Alpha the influ
i g 2N .-!ﬁ, .‘";l:'."*ﬂ-f'
ODYSSEY can be seen
Left: The atomic wast
disposal area and
Rirzhi: The landing ol
the Eagle sipmicecrall
as it appears on film.
Nhe special ellects 1og
the series are design
id bw Brian Juhnson
and directed by Nick
Adler. SPACE: 1990 is
criecatiecd and i huced
for 1.T.C. by Gerry
and Svivia Anderson
aleam respx nisiblec {or
qwich series as U FO
and THUNDERBIRD
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