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wer simce Friie Lang's Metropolis
E {19260 astounded filmgoers around

the world with s dinplays ol
large-scale specinl effects, olher countries
have attermpied to duplicate its majesty and
breadih of wvision, in  both  physical
appenrance . and profundity of message
The USA forgot the message and brought
oyt Just Imagine (1930), nn absurdis

furturistic musical melodrama, wihich despite
some effects rivalling those of Metropalis,
gave itsedl over to sub-Vaudevillian humour
Germany tried 16 capline an imvtermtiomnnl
market with FPI Does Mot Amswer (1932}

THINGS TO COME

Feature by Leone Edwards

aboul & floating mid-Atlantic city

Alexander Korda began making films in
Budapest during World Waor 1, and by the
age of twenty-five was comsidered the star
producer of Hungary. He soon moved o
Vienma and then in 1926 went 1w Haolly-
wood. There his affairs weni sadly awry, his
marriage collapsed and he lost his savings
in the Wall Street crash. He meturned 1o
Europe where his coreer took & turn for the
better, and in 193] moved o London
where he formed London Films

Two years later he was presented with
his golden opportunity o mose 0o the

international science fiction market when
H. G. Wells published his Intest Tuntasy
novel, The Shape of Thingr fo Come, The
Alm rights were immediately snapped up
by Korda, who saw il a8 @ prestige product
1o show the rest of the world what a
British stodio could produce. Par of the
deal stipulated that Wells himsell would
write the screenplay which crested many
problems during productio.

The story opens in Everytown {a thmly-
disguised London), on Christrmas Eve 1940
Minghed with the festivities are rumours of
war., An unexpected amr attack initiates &
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wilr which  Lists for thirty years. As a
result e rumed wodkd o redoged o
harbarim and bundiiry anst the Wandenng
Sackness, which turms s victims inmto Bear
eombies, runs rampant. The seere shilts 16
Everstown 1970 which s raled by the
ivraniical Hass | Rafph Ry, wha
urges his sitbaects on 10 Turther wars Tor the

Fiomiwonrr of Userr Linsd, Ao ennoow, Jodm € albal
| Rapwansndd Maveey ), arreves Fromm out of ihe
Fast in an asroplane. He s the leader of
Workd Convmumications, “a Brodherhoos)
ol Sownteds gl g Freemasoney ol

Efficwncy™ . with its headguaners ol Basm.
s fesk as div end  brgandage,  destioy
mdependent  stales anmd crenie o Mew

Worrkld Stare. Cabal s wken prisoner by the
Baws but a young mechamic be  mects
escupes Fverytown wnd e 1o Bism, He
ileres the Waorld Amen who make an
werial attack on Everytown, bombing i
ity the Gias of Peace, which puts people
g sheep,  apparenily  harmbessly,  and
roniders thime wha brcathe 1 comphenely
diciie when they woke ap

The scene  then shafis B Ve inin
Everytown's Tuture, a silend whie under-
grovnd fture ol ghiss, siewl ond electricily,
wer-comdinoned and arificially sundin, where
heleopters and television ane gommon-
pluce. Thisn new Evervioown s ruled by
Urwald Cabal iJohn's  gramlson, sguin
played by Masseyj Al the coongmi,
ol and politcal problems of okd soem
Fov huive Botn pesalved and work, as the old
world kieew o, has dsappeared. Al interes:
i ventrod on lechnology and the Space
Gowin, whach s designed Lo lire passenger-
carrying  projectides  wb the omoon A
rebellimis  attick  lal by a  sculpoos,
Theotocopulos  (f edrie Hardwicikel,
attempis 1o thaard the lunar expediion,
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(LT} ld“-lL‘L laths and the Space Cian
fired, carrying iwo young volunieers. The
film ends with Cabal exhortmg s New
Wordd too ever greater progress and adven-
tare. For mankingl, b says, of masd be
“ihe Universe of nothing”

The film samd amdo production m 1914,
with @ budgery of £350,000, af thit ime e
highest budger of woy film produced in
Brtain Along with Metropalis and Jusy
Irmmging, it s o of the best examples of
filleie art deco. It s, moeffect, a movie To be
enjoyed for s look rather than for i
Ieayy-hindes) message of what may befall
mankind  should we forpet abour  ihe
indiwidual and concentrate on scentidic
uwitheevement,

The director of Things 1o Come, William
Cumneron Menges, bogan his Glm career in
Mew Jersev in 1917 at the uge of mnebeen,
through & chance meeting with director,
Creorge Fitsmanrice, Afier designing Tor 8
Mary Picklord film he med Dooglas Fair-
banks, and between 1921 and 1924 worked
climely  with  Farbanks  on The Thiee
Almkeleers, Hobin Heod ond  Thiel aff
Bagded ot Uinited  Artisis. His  career
blossomswed and i 1928 he waon the n:lq.'ly-
Tormed Academy of Motion Pictures first
award forF art diius.'l.i.i!rl [N} m Disvie did
The Tempest. A visvally-atiined  man,
Menzes wis disturbesd by 1the pragchice m
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girly sound films of using very few sets
and concenimting on the spoken word
He therefore elaborated the early pro-

duction of Bulldog Drumssond (1929),
producing sinty sets and over three hundred
druwings. His first fikm as director, the
semi-supernatural The Spider (1931), was
criticised as h.l.lullf,. too much emphess on
physical production mther than plot
development. Most of the other Tuntustic
films he would go on fo direct received the
same critbciam, In 1932 he direcied Chandu
ithe Miagician but it was difficuly for him 10
find time to direct other films, so besieged
was he with design assignments, such as
Joseph Mankiewicz' Alice in Wonderiamd
(1933). He later worked as  Associate
Producer on Thiel of Bagdad (1940} and
directed and designed Invaders from Murs
mnd The Maxe {both 1951)

In 1934 he was msigned 1o direci Thimgs
to Come for which H. G. Wells was 10
adapt his own novel. Welks was a perceplive
man—a romanticisl with a vital interest in
science, but o humanitarian and moralise
first of gli. All these aspects of his character
can be seen in Things to Come, and indeed,
any of his other storbes. Wells was nearing
seventy whon he soripbed the film and the
pressures of comtinual writing and e
writing his first realised screen adoptation
proved tiring and confusing for the old
man. His first script proved unfilmable and
had (o be rewritten twice (under the tithes
Whither Mankird and One Humdeed Years
fe Comr) beflore it was accepied. The final
scripl was  writien with the oid of a
Hungirian wriier, Liugos Birg, who had
worked m Hollywood in the twenties and

would luier scripl the Korda production of
Thiel of Hagdad.

Despite his problems with the scrip,
Wells found mno difficulty in making
suggestions for the finel production and
Menzies, a quiet and diplomatic man, was
forced to comtend with continual inier-
ruptions and insistences from Wells that
the film was not what he had envisaged,
He frequently sent notes 1o Menzies giving
his views om how the picture should be
designed and direciod, A typical note from
Walls 1o Menzies ran

AN theye Cecll B, de Mille offecis af
erowals milling abour ond o on thad you are
ipending ro much thought and rime aod
miaRey g oo aed mafier @ mip v ocom-
parison with the effeceive hamdling of this
mental drome, They are very effective in
their woy burr rhey gve wol Mein filmr. 0 pray
vou fake heed of these pedmis, Menzies. . . .
The grewr dauger of the film i 0 make
Mussey a preachy prig. e moest mod imtouie
andd ahawt, Yours o afecnionate aowrivation
(it the outhor of the film, mmind yow),
H. G, Wells.”

Wells also sent him drnwings and notes
an hivw he could “improve”™ the design of
the film, commenting in this instance on
production drawings Mensies had sub-
mitted of the great bullding machines:

“This iv alff wramg. Ger &t in  betrer
perspective, This ic an H, G. Wells film oud
yawr highest best v meeded for the complere
reallrtion of iy treaimenr, Bless vow,™

Wells also felt compelied fo comment in
preat detail on the costumes, SUEBSSTNg
broad shoulders for the men, long skirrs for
the women and cloaks for everyone, all in

fine but “dignified” materials, and un-
obirusive asccessorses  (radio lelephones,
pauntleas, identification discs, torches,
etcl. A man of contradictions, however, he
then urged the designers 10 “let themselves
go"

Menzies carried on regardless, aware
that the Alm's fawits lay in cardboard
charncterisations, and ol the necessity 1o
compensale with design and special effects
Vincent Korda (Aksander’s brother) was
given the job of Art Director snd John
Armstrong, Rene Hubert and  the
Marchionéss of Cheeensberry were respon-
sible for costurmves. However the overall
design belongs 10 Menzies, with  breath-
uLtng shots of the rumed Everytown,
unending columns of acroplancs, under-
ground skyscrapers and |huge sterile
machimes,

Filming took place at the Old London
Studios and the Everytown of 1540 was
represented by a London composile,
compléte with 51 Paul’s dome and Oxford
Circus. Leading effects 1echnician, MNed
Mann. brought together & team of twa
hundred people 10 work on specil effieces
alome, A one-time professonal  roller-
skater, Mann entered films in 1920, He
worked on other funtasy movies  in
association with Alesander Korda, such as
The Man Who Could Work Miracles (1935),
The Ghost Goes West (1936), Thiel of
Bagdad (1%40) and Mike Todd's Arounsd
the World in Eighty Days (19580 A master
at hds craft, be trained mawa of the top
specinl effects men working in England
today

Dorens of beautifully conceived minia-



fure sets were used o recreate (he building
of the Mew World, These were combined
with live action seguences on tiny back-
projection screens inseried inte the models,
B process similar 1o that used by Douglas
Trumbull and Stanley Kubrick for the
landing of the lunar pod in the Moon Base
in 21, A Space Odyssey.

Ross Jocklin, another of the 1eam’s
major cffects contributors, created hanging
mindatures, fo be suspended in perspective
to match the full-sized sers, This s similar
10 the process of gless shots, much used in
the sileni era, which consisted of hanging
i painted sheet of glass between the camera
and the scene, matching the two together in
perfect afignment in the finished shot,

In other scenes, ministure figures,
atiached 16 separate moving walkways
gave an illusion of greal crowds surging
towards the Space Gun,

The camern work was shared by Georges
Perinal, ® French cinemalographer who
began his career in 1913 and later worked
on the Kords Thief of Bagdad, and Eddie
Cohen, an effects photographer.

As well ag being a major sichievement in
special effects, Things to Come was an
imporiant event in the history of film
music. Written by Arthur Bliss (a clasakcal
composer who becarme President of the
London Symphony Orchestra Music Clab
in 1954), and recorded by the London
Symphony Ovchesira conducted by Muir
Mathieson, it was the firsl symphonic score
written specifically for a movie Closely
interwoven with the visuak the score
reflects and complements the  various
moods of the film perfectly. It was hailed
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as hringing film music to the atiention of all
“seripus”  muske  lovers. The suie &
currently available on Decca Phase 4
Concert  Serses  (PFS4363) featuring the
London Symphony Orchestra conducted
by Bernard Herreann,

In 193% Wells wroie o noveliation of the
film based on his own screenplay, pub-
lished by the Cresset Press, The book also
contiins some information on the making
af the film. 1t has become a collector's ifem
among both Wells fans and film and wr
collectors, 11s beautiful jacket was designed
by E. McKnight Kauffer, wrtist and
posterist of the period.

Eighteen months after production began,
Things to Come premiered at the Lescester
Square Theatre on Friday, 2ist February,
1936 nt 8.45 pm. The British critics were
enthralled, and superiatives reigned.

“Mever has a film been produced with
greater technical efficiency. . . . The personal
wenes are finely and sincerely depicted free
from the sentimentolity and affectation
which is the curse of the screen . , . Aot
merely  entertainment  but o religious
ceremony, il purges the mind with terror
and wonder.” The Emgrirer.

“For sheer immensity and daring Things
to Come dwarfs all the pictumes of the
woek." Dally Telepraph.

“After today, no one will be able 1o
point a slightly supercilious finger at the
screen and say that a film has néver been
produced that would make people think. ™
The Srar,

“The film's most mature ond forward-
looking manifestation.™ The (haerver.

“The message of Mr Welk's filim,

emphaiic as ii is, may well pass unnoticed
at the time, before so imposing. one might
almost say, so0 beautiful, a speciacke.”™
The Times,

The American press were not so kind,
however, and Fariery expressed the opinion :
“Driglogue intolerably bad . characiers
make long. mnlnglcu Fpﬂﬂ:!l.tL Al the
final fade out, one of the chamciers, who
hos already said far too much, & sl
speech-making aboui  humanity and the
future of invention."

But whichever way we decide 1w look st
Things ts Come it is & milestone in the
history of British cinenu.

Things to Come {1934)

Bl Mriser foa Joha Cobali, Rl
Richardson (The Boss), Maorice Beaidel]
{Docior Harding, Edwerel Charanas | Pippa
Passaorthy), Sophiv Stewurr (Wrs Caball,
Derrivik iy Marmey  (Richard  Gordon),
Murparente Seon? (Roxanna Black), Afan
Jearvey (Grantfiiher Cabal)l, Picdles Living-
stame (Hormie Passsasrthy), dmtbomy Holles
Simon Buron), Pear! Argpll (Catherine
Cubalh, Potricae Mittiord Uarel Gondonl,
Cedrie Wardwiek (Theotooopulos).
Divwered By Willinm  Cameron  Menzles,
Sets oesigned by Vineent Konda, Fhodo-
yraphed by Georges Peeiml, Special ¢fects
direvted by Med Mann, Misle compossd by
arthur Bliss, Minical divecior Mir Mathle
wom, Eifited by Charbes  Chrichton  maf
Framcis Lyan, Special efferts diveered By
Edward Cohen, Costimmes designed by Jahm
Armsirong. Hene Huebert wod The Miar-
chlenes of Oueemsbary, Frodontion onmoeer
Davld  Comyngham,  Asigant  dinecior
Guoallrey Boothby, Prodeced b Alessmiles
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