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The distributor of the best in Japanese adult animatio

By Todd French

Psychic cyberpunks, demi-
vampire haroes, mutant titans
with Brain-blowing pugilistic
abilities, all served up with
heavy doses of orgiastic sex
and gore—yes, loday's Japan-
imation is light-years removed
from the sunny-cel reaims of
such classics as ASTRO BOY,
THE EIGHTH MAN, and GI-
GANTOR. If you've recently
become familiar with the work
of such serious anime aces as
Dexzaki, Otomo, Miyazaki, and
Kawajiri, you probably have
Streamline Pictures to thank.
Among stateside distributors,
the Los Angeles-based com-
pany has quite possibly done
more than anyona slse 1o gar-
nes the art form’s acceplance
in this country

1 consider it ‘alternative an-
imation,'” says Streamline
president Carl Macelk, “an al-
ternative to Disney and TV ani-
mation shows. The best thing
about Japanimation is that it's
by filmmakers, not animators.
When you lock at the finest
Japanese animation, you say,
‘Here's the work of Otomo or
Kawaijiril' These aren’t car-
toons; these are the works of

mhat it's not .n valid I':llrn \.I c'
tenainmant

This new wave of alterna-
tive animation had been avail-
able 12 U.S. lan groups as far
back as 1575, Howewar, it was
ielegated mostly to the realm
of vidao and laserdisc. where
(mspacially in he laner format)
it became an acquired taste
among hardeore devotes will-
ing to shall aul big bucks in or
der to own the |atest offerng
from their favorite anime au-
teurs. Far the average fimgeo
ar, however, opportunities tor
theatrical viewings were few
and far between, mostly the
add entry at occasional film
festivals, such as the perenni-
ally popular LUPIN Ill: CAS-
TLE OF CAGLIOSTRO. Mean-
while, other worlhwhile eniries
met disastrous fates: Tezuka's
PHDENIX 2772 was cut down
to 88 minules and badly
guboed 1o boot: Miyazakl's en
viranmeantal science-fiction
parable NALSICAA OF THE
VALLEY OF THE WIND was
picked up by New VWorld Pic-
Lures in 1884, re-edited to B3
rringies, shom of aduit maler|
&l, and cansigned o vidaa ab-
scurily, But perhaps the most
ihiching stalcside facior was
the tendancy for mainstream
film moguls and audisnces
alike 1o regarc animation ag
striclly the G-rated provinea of
aninropomorph zed animals
and dinosaurs.

That changed in 1888
Aware of the growing strength
of anime fandom and the po
tantial mar<et 1o JApATASS
scienee-fiction animation,
Macek (who, along with REN &
STIMFY creator John Kric-
falusi, had co-founded inde-
pendenl amimaticn company
Epumcol, formad Streamiing
Picturas with film diatribution
executive Jerry Beck and set

WICKED CITY s nat only iast year's mosi
sutragesus animw bul the best ganre film, pariod.
In & dr alty t Tanl
wstands helpless whils his partner sawss him by
nacrificing herself to a Black World shapeshifler.
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Katsuhiro Otomo’s AKIRA is
one of the best and most
successful Streamline releases.
The cyberpunk science-fiction
Iimagery at times recalls Ridiey
Scott's BLADE RUNNER and the
ultra-violence of Kubrick's A

CLOCKWORK ORANGE,

the
opening matorcycle joust (below).
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about bringing the bast avail-
able Japanimation to the
awareness of cinema-going
MNaorth America. At last, on a
semi-regular basis, these films
could be seen as intended, in
all their big screen glory. [See

ot P W

CFQ 20:4:47.]

Streamline’s first coups
were the theatrical releases of
Hiro Miyazaki's LAPUTA:
CASTLE IN THE SKY and
TWILIGHT OF THE COCK-
ROACHES in spring and sum-
mer of 1989. The former had
already been dubbed into Eng-
lish when acquired for a six-
month test marketing period.
TWILIGHT was released in a
version with subtitles written by
Macek. Though both films met
with minor success on the art
house circuit, Streamline had
more ambitious projects in the
wings. With the release of
Japanese comic book and ani-
me artist Katsuhiro Otomo’s vi-
olent, visionary cyberpunk sci-
fi thriller AKIRA later that year,
Macek and Beck became ma-
jor suppliers of anime to Amer-
ica. Dubbed by another com-
pany (like LAPUTA), AKIRA
became a cult fave, grossing
$1 million at the domestic box
office.

n the heels of that
success, in 1990
Streamline distrib-
uted LENSMAN,
based on the
space opera novels by E. E.
“Doc” Smith, followed in 1991
by the ROBOT CARNIVAL an-
thology and Miyazaki's Lupin
11l feature CASTLE OF
CAGLIOSTRO. Subsequent ti-
tles include the future-warrior
splatter-toon FIST OF THE

o r n
] ” i

Animation festival fave CASTLE OF
CAGLIOSTRO received new life on
video, in a dubbed version.

FILM GUIDE

By Todd French

NOTE: Although Streambine is still in
thia thaatrical businass, thay now handle
@ wide variaty of anima on v
including features and OVA (original
video animation). Wherever the video
version of a feature differs from As
theatrical release, this has been noted

FEATURES

AKIRA hhk ok

Wiitgr-cSrecior: Katsuhin Cloma. An ki Com-
mities Production, 1988, 124 mine.

OMomo’s breathless adagtaton of his
remains an

punk bikers led by
ineda, his put-upon

and the use of aciors to voice multiple



roles was occasionally
obvious), the film is available in
twa video versions. The
subtitied and letterboxed
SPECIAL EDITION is the:
preferred choice for fans,
especially since AKIRA is one
of the few films 1o leature pre-
recorded dialogue, a ka Disney
(most anime is post-dubbed],

which was carefully lip-synced
by the animators

THE CASTLE OF
CAGLIOSTRO hekk

As evidenced by films ke
LAPUTA: CASTLE IN THE
SKY, MY NEIGHBOR
TOTORO, KIKI'S DELIVERY
SERVICE, and NAUSICAA OF
THE VALLEY OF THE WIND,
Japanimation giant Hayao
Miyazaki is an artist of painterty
sensibilities and consummate
compassion. Whather dealing
with cautionary ecological
themes or benevolent trofis,
Miyazaki's films are rich,
innocent, tales. CASTLE
OF CAGLIOSTRO, one of the
dirgctor's “Lupin the I senes,
is strictly fiuff, but it's fun-filled
action-slapstick on a grand
scale. Based on the comic
manga created by Japanese
author Monkey Punch, the film
reads like Hitchcock's TO
CATCH A THIEF by way of
Disney. The tast-paced,
boisterows story has slickster
thief Lupin {"The Wolf") tracing
the source of the counterfelt
bills that have blown his latest
heist. Tracking the money o
the couniry of Cagliostro, the
criminal soan finds himsall
batifing to save a baautiful
princess from an evil duke.

With tons of revved-up
incidant, memorable
characters, and the trademark
sumpluous Miyazaki

backgrounds, CMLIOSTHD Is

furbous, non-stop enjoyment.
From the gallant Lupin to his
winning sidekicks. a hard-
drinking marksman and a stoic
samurai, the cel-craw are a
winning lot. Along with the
vanous hair-breadih escapes,
gun fights. ninja batties, air
artacks, and pratfalls, the film
boasts a chock-tower finale
that's a doozy. As much
concermed with concepts of
chivalry and loyalty as a high-
‘octane larceny, the movie is a
delight. Previously shown at
festivals in a subtitied version,
Streamisne’s video features fine
dubbing.

FIST OF THE
NoORTH STAR

Silly, incomprahengible,
‘comic-gratuitous, brain-blowng
‘apic is like a combo of MAD
MAX films and STREET
FIGHTER video games,
gamishad with heaping doses

Combining sex and violence is almost de rigeur in anime, as with the lovely but lethal spider
Iady In WICKED CITY, an interdimensional shapeshifter from the paraliel Black World.

of Sergio Leone and chop-
socky flicks. In the wake of a
nuciear holocaust, remnants of
humanity battle in a lawless
wasieland against marauding
raiders and mutant demi-gods.
Their only hope is a race of
anlightenid super-human
wasriors, chief among whom
are the Fist of the North Star
and Fist of the South Star. Ken,
the current North Star, must
Overcome renegade sparitual
brathnen Shin and Jagi while
questing for hes kidnapped
love, Julla. Meanwhile, Ken's
wery unenlightenad older bro,
Rach, appropriating Ken's
status, embarks on world
conquest with an inevitable
climactic dual deciding the fate
of Julia and the dad

Mope, it's not STAR WARS but
the enjoyable though slightly
derivative LENSMAN, the
anime adaptation of EE. "Doc”
Smith's famous space opora
novels. An ofien dazziing blend
of conventional and computer
animation, the film teils the tale
of Kim, a space jockey eager fo
join the Galactic patrol in its
fight against the evil domnation
of the cosmos by the Boskone
Empire. When Kim is chosen to
become a member of & secret
order of inter-planetary freedom
Fighters called "Lensmen” (after
the power-anhancing alien
artifact gratted onto thair
wrists), all the tried-and-trug
sci-fi staples occur (except for
lhe ciuylnq droid play), but the
computer

planet. Edited into a film from a
200-some part TV series, the
maovie is mainly a series of
unbafievably gory hand-io-hand
show-downs between ill-
defined characters. Folks aither
get blown apart (North Star
technique) or siiced-and-diced
(Southern Star styla), with
smatterings of trite mysticism
thrown into the proceedings
[Pawer without perception is
spiritualty useless,” quotes one
sage). Film is further hamperad
by flat and immobile animation
style, confusing storyline,

graphics lmalnqr in the
numerous dog fights and the
davilsh Lord Helmet's
appearances) are an
unaxpecied plus. Lots of
selfiess deming-do, battle set-
pieces, oddball characters
(including a septuagenarian
D.J. rebal}, and hair-treadth
escapes make this good fun,
Favortte pan: Kim and his
comrades collide with nasty,
decadent, drug-addicted snalls!
Good dubbing and sound; a
laser disc version with the
original Japanese on a second

Is also

y ir
dubbing, anu a ch-al villan's
not-100 convincing last-minute
change of heart. Visual
equivakent of having o go back
1o high school and reread only
the battle scenes from "The
Song of Aoland.” For gore and
hard-core anime buffs only.

LENSMAN ik

THE PROFESSIONAL
{GOLGOL 13) ke

This nihdistic Nippon
assassin flick is an anime

masterpiece, albeit a very
one. Twaaking the

B Hirnkawa.
i WK Eomparny Procuction, 1881990,
#0T mina.

A boy on a backwater
planet dreams of joining an
honorable rebel elite and taking
on an evil galactic empire.

conventions of the existential
killer-for-hire genre, Dezaki's
film plays ingenicus riffs on its
material, taking surprising
twists and lurns al every point.
The film's eponymous loner

anti-hero Golgo 13 (ak.a. Duke
Taga) & a super-cool killer who
resembles Mr. Spock on
steroids. Whan he sanctions
the son of a ruthless oil
magnate, the latler responds
by using his financial clout o
dispatch scads of government
hit-squads and a tno of
memorably mansirous kilkers
on the Professional's trai
Combining conventional onl
work with

ironic, abrupt shot on a rain-
awept night street says it all.

ROBOT CARNIVAL  #

Fubushima & Katsuhio Domo.
Hiroyuld

m‘-l"|“| ”m

Lk many anthology-format
features, this is a mixed bag
Adopting a “Man against (or in
ko with) Machine” themsa, the
film is filled with genial but
inconsequential mech-mate
soap opera fiull "Staright
Angel,” "Deprive”) and, confent-
wise, ks too wispy and diffuse to
really sustain exdanded inarast
However, the feature does
contain two superh apisodes
tha wraparound segs by AKIRA
creator Katsuhiro Otomo, which
have the Robot Camival
descending on a futuristic
desert burg; and Yaswomi
Umetsy's enchanting and totally
moving “Presence.” The lattar
tale, about an inventor's intial
inabilty to cope with the very
human fealings with which hi
has—unwittingly —andowed his
beautiful android, is an afecting
maeditation on unrequited love
and responsibility. The Umetsu
opisode alS0 SCONES SOME
gentle and knowing satinic jabs
at Nippon anime for its
penchant for relegating its
cybarg femmes o the role of

the climactic showdawn in |he
oil baron's high-tech office
fortress goes over like
gangbusters—thanks 1o the
baroque gore quotient and a
finale that stands all pat action
chches on their heads.
Indicative of Dezaki and
Nagasaki's 1ake on thr futility
of violence, revenge, and the
further camage it enganders is
the way in which they foil the
expecied pay-offs: as when the
hit-man’s loyal flunky goves him
the run-down on his enemy's
plans before he reluctantly tries
to collect on the bounty. The
cel-work is dazzling, at imes
@ven poatic: a shore-side
shooting with encugh swooping
qguils for a John Woo film; an
extreme close-up of a bullet
plowing into a victim's brain,
atc. The sel-pieces, including a
dual in an ascending elevator
and Togo's kiss-off of the
billionaire are superb. The
latter, a direct kit from {or
homage to) the ending of
ROBOCOP. has Togo blow
away his ViShim ifa a swan-
dive out of a skyscraper
window. In spite of the ballatic,
30-mo laghings of blood, it's
hard to think of any film in the
madium-—or many live-acton
ones—ithal grapphe (under the
guise of @scapism) with the
utter waste underlying the
spuma of r. Like
UNFORGIVEN and BULLET IN
THE HEAD, this is a beautiful
but unbovely film, and the final

pliable sex-toys ("'m not a pet,”
the inventor's creation
protesis). With s understated
mood and atmasphera,
“Presence” scores well above
the rest of ROBOT
CARNIVAL's matal Sturm-und-
drang. Kudos should also go to
Hirayuki Kitahudeo's “A Tale of
Two Robots,” whch amusingly
transplants all the cliches of the
micha genra 1o an 18th-
century Japanese setting

Sincé mast of the episodes
are non-dialogue, the laser disc
featunng alternate Japanese
and English tracks is mostly a
moot point, although an
amusing element of the “Two
Aobots” sequence is that its
foresgn (apparently European)
willain always spoke English,
aven in the original Japanese
warsion

TWILIGHT OF THE
COCKROACHES &
Direciorwriter Hirnakl Yoshida & TYO
Productiens inc_ ¥ty Fllma inc
Production 12 miss. 18871980

A spedl-binding combo of
cartooning and lne action,
TWILIGHT OF THE
COCKROACHES is a mordant,
sario-comic allegory of the
Holocaust and one of the single
mast thought-provoking works
in the anime field. This
consistently moving film edls
the story of a sybaritic reach
tribe which has found bliss in
the bachelor pad of the
incredibly slovenly Saito
Meanwhile, young femme
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soldier roach Hans arrives on
the scene via the “war-tom”
house across the yard, Naomi
finds herselt falling for the
stranger, who also provides the
complacent tribe with a first-

lonely Saito eventually hooks
up with the insect-offing girl
across the way. the two
embark on a roach genocide
sprea, and the tribas unite for a
last-ditch suicidal attack on the
human lovers. Imaginative and
invalving, TWILIGHT manages
to conjure fairly substantial
simpatico for the household
bane, and the last third takes
on tragic dimensions when the
couple goas on the war-path. A
solid work of cinefanfasiique.
Unlike most Streamiing
fiims, this was distributed
theatrically in a sublitied print
{which is 51l available on laser

make it seem like cockroach
language, in a funny way,”
Macek, “It's like Jabba
the Hut in STAR WARS, talking
in subtitles.” Videocassefte
foaluires fing dubbing.

VAMPIRE HUNTER D s &
Darsctor: Toyos Askida. Eplc/Sony inc.,
198571992, 80 mina.

Imaginative science-fiction,
gathic-horror actionger reads
like & macabre variation on
SHANE. In A.D. 12,090, last

vampirg hunter "0 —himself a
dhampire (.., a living demi-
vamp crossbreed whose
powers match those of his
undead opponents)—in
exchange for slaying tyrannical
local nesferatu Count Magnus

and samurai motits, the movie
planty of thrills and
off-beat bits of characterization,
with tha laconic D coming
across as a combao of Sanjuro,
Captain Kronos, and Robert E.
Howard's puritan avenger,
Solomon Kane. Among the
memorably bizame touches:
the monster-be-gone Coleman
lanterms that work on the
undead populace, and D's
wise-cracking, sentient hand,
which (a la OUTER LIMITS's
“Demon with a Glass Hand™
episoda) revives him from
death. The creepy-crawbes,
including a missile-armed giant
and trio of serpent lamia
sisters, are nicely realized.

36

Another staple of anime are buxom

Smantly directed by FIST OF
THE NORTH STAR's Toyoo
Ashida, the film aiso boasts an

the hand are no match for the
deep, sardonic voice of the
original. On the whole, splendid
stuff, but seeing it on the big
screen, where it was shown in
a subtitied print, is definitety
preferable

WICKED CITY  wakkek

Yomhinkl Kawafirl. Writer sl
Ehaa, Muh_hm
Kikutl A Japan Home Yideo Production.
1988 1954, B0 mina.
For untrammaled visual

chutzpah, w:hlldwlopannm

Carpenter's THING and avery
cop-buddy film you've ever
seen. The story's premise is
that over the last 500 years,
humankind has co-existed

populace of the paraliel Black
World, With monstrous
transdimansional terrorists out
1o smash the trealy as it's up
for re-ratification, moderates on
both skdes pair up tough-guy
cop Taki Renzaburo and Black
World agent Makia in a bid 1o
halt the baddies before time
runs out.

From the first erotic-violent
sel-piece in which a Black
World succubus-spiderwoman
scampers after Taki (yat
manages to maintain garters
and stockings with aplomb), the
film propels itself with non-stop
imagistic verve. Some of the:
cels are nothing hess than
galvanizing, as when scores of
biood-red tentackes burst from

a marbla-white statue of the
Virgin Mary during a dusl in &
church. As shown in DEMON
CITY SHINJUKI, Kawajiri is a
master al poriraying a haunted
megalopolis in which mortals

ruatul—co-axistance. A supert
bonding of Nippon themes of
kinetic carmnage and co-
operation, WICKED CITY rates
as one of the all-ime champs
of grotesque animia.
This is one of Streamiine's
better dubbing jobs: perfectly
suited to the film noir look of
the images is the hard-boiled
tone of the English dialogue,
written and direcied by Greg
Snegoff, who also voicas Taki

WINDARIA e
Director: Kunshiko Yuysma. An IDOL Eo.
Prasantation, 1W66/1#G, 5 mine.
Beguiling, ofen pointed
Mippan anti-war fantasia. On
the fabled pastoral world of
Windaria, two mythical
kingdoms, the militaristic
Shadowlands and the less-tech
sea-side realm of Lunaria, are
headed for inevitable clash
over latter's monapody on fresh
water. Sesking to thwart the
jingoistic saber-rattiing of thair
parents, royal heirs and
embattied lovers Prince Roland
and Princess Veronica instead
find themselves eventually
inheriting upcoming conflict
after the untimely deaths of
their elders. Also embroiled in
the war are young bucolic
couple Alan and Maria, whose
valley society is encroached
upon by both factions. When
Alan acts as go-between for
the royal kinder, he's duped by
Shadowland gentry into
becoming the catalyst for the
tragedy that rocks both realms.
Despite obvious cinematic ralfs
to everything from DUNE's
dynastic wars over
and waler rights to ROMEQ

leading ladies, usually in tight-fitting spiffy space outfits.
AFFAIR ON NOLANDIA, one of the DIRTY PAIR serles, Is one example of this popular form.

AND JULIET, the movie works
as both anti-war bromide and
bittersweet love story, aided by
strong characterizations, solid
animation, and emphasis on
adult themes of loyalty, greed,
and betrayal. Occasional
framing narration {via the
dying, repentant Alan) is
sometimes intrusive, but
elemental concems of
harmony and co-axistence
make this one of the better
realized pieces of featura
anime. Streamiine dubbing is
generally fine.

_ FEATURETTES

DIRTY PAIR: AFFAIR
ON NOLANDIA ok
Dirsctor Masshars Oueskl A Studio.
‘Wus SunrieaNTY Production. |85 1993,
5T e

Adapted from Haruka
Takachicho's comic manga,
AFFAIR ON NOLANDIA pits.
the ol

An anime omnibus
produced in 1987 for the Tokyo
Intermnational Fantastic Film
Fastival, NEO-TOKYO
(originally dubbed MANIE-
MANIE, or "Tales from the
Labyrinth™) avoids the pitfalls of
mast genre anthology flicks by
nat peaking sarly but saving its
bast seq for last. A trio of
science-fiction and fantasy
tales ranging in length from 12
1o 23 minutes, the film
effortiessly aces shifts from
tone poem wisttulness o
cyber-punk grue. “Labyrinth,”
Taro's episode, which doubles
as the movie's framing device,
follows the "Through the
Looking Glass™style
adventures of a young girl and
her cat as they are led through
surreal and disturbing
dreamscapes by a sinister
clown. Kawaliri's segment,
“Aunning Man,” is a meld of
Chandleresque pulp noir &nd
ferocious cyber-splaterpunk
Set in the 2131 century, when
fac-Cal drivers are now
psionically “plugged” ina thest
vahicles, story revolves around
a hard-bitten reporter's
atempts to get the scoop on
the longevity of Zach Hughes,
the last decade’s Death Race
champ. “The Order 10 Stop
Construction,” Otomo’s
affering, is a pitch-black comic
meiding of Josaph Conrad's
“Heart of Darkness” and
Kubrick's 2001 A SPACE
OOYSSEY. A young
bureaucral, sent up-river 1o
investigate his predecessor's
disappearance and pull the
plug on a building project in the
jungle, finds himse the only
human on the site, locked in
conflict with the project’s (short-
circuiting) robot foreman, wha's
determined to finish his
objective at any cost

With surreal images of

filled with

spit-fires Kei and Yuriin a
mission to save a child psionic
from exploitation by & power-
mad villain out 1o breed a line
of subservient psycho-kinetic
slaves from the girl. Landing
‘on Motandia, the curvy agents
find themsetves not only
dodging death and sabolage
from the enemy but enduring
psychic onstaught from the
frightened child. Sexy and
moderately exciting space
opera flulf occasionally suffers
from now-dated, primitive
animation, but still manages o
be fun and diverting. Anime
fans of the bosomy. supér-
destructive space sluths will
enjoy this combo of pulchritude
and action. Good dubbing.
Other Streamiine DIRTY PAIR
OVA releases include
PROJECT EDEN and CON-
SPIRACY OF FLIGHT 005

skeletal commuters and clock-
headed “salaryman,” Taro's
seg is basically an innocence
5. expanence meditaton, its
power somewhat lessened by
its use as a bridging device for
the other episodes. Kawajiri's
“Aunning Man" (seen in an
edited version on MTV's
LIQUID TELEVISION] is a lean
and stark technological terror
tale providing mordant
COMMENntary on our own
society’s media-fed bread-and-
carcus marbidity. But the Otoma
apisode is easily NED-
TOKYO's most stunningly
sustained achievement and
ong of anime’s bast and
bisakest dystopic visions. A
parfect balance between hormor
and humor (as things worsen,
the snotty Supenvisor's meals
wind up with escalating dosas
of scrap-metal “seasoning”),



NORTH STAR, THE PRO-
FESSIONAL: GOLGO 13, and
VAMPIRE HUNTER D, all in
1992, SILENT MOBIUS and
NEO TOKYO enjoyed a spring
run in 1993 at the Los Angeles
Nuart theatre, and Streamline
wares received widespread
coverage in a 1994 festival at
the Santa Monica Laemmle
Four, which culminated with
the premiere of WICKED CITY.

Though originally only in the
business of theatrical distribu-
tion, Streamline has recently
packaged a number of popular
TV anime serials and Original
Video Animation (OVA). Ma-
cek recently came out with the
complete ROBOTECH product
line, released in two versions:
the “consumer edition” fea-
tures all 85 uncut episodes as
they were aired on American
television; the "connoisseur
edition” includes the English
versions paired with the origi-
nal Japanese episodes, with
subtitles. Streamline has also
acquired mini-series such as
DOOMED MEGALOPOLIS,
CRYING FREEMAN, and 3X3
EYES, (the later a story of bat-
tling immortals, “replete with
guns, girls, and grotesque
monsters”). Streamline is also
releasing the first several
episodes of the phenomenally
popular NADIA: SECRET OF
BLUE WATER, a terrific mix-

The splendid VAMPIRE HUNTER D
cleverly combines Gothic and sci-fl

ture of elements as disparate
as Jules Verne, space opera,
and cliff-hanger serials. All in
all, there are over 60 titles
available for sale through their
mail order catalogue (including
some vintage 1950s’ British
animation such as CLUTCH
CARGO); and some of their
more prominent features are
now available to be rented on
store shelves, courtesy of a
new deal with Orion.

esides wider avail-

ability, the other ad-

vantage of Stream-

line is that audi-

ences can at last
understand the plots, thanks to
English dubbing, whereas the
laserdiscs bought by fans in
the old days tended to be un-
subtitled Japanese imports
(which resulted in a subsidiary
industry supplying translated
scripts). This is something of a
double-edged sword, however,
creating an interesting dilem-
ma for Macek and Beck:
Japanese producers had long
been interested in dubbing for
the American market, but
American fans were seldom if
ever satisfied with the English-
language versions. It was as if
not understanding the dia-
logue added an extra level of
mystique, which was often dis-
pelled by the prosaic dialogue
of careless translations.

“The Japanese companies
got involved with dubbing com-
panies that gave low bids and
did bad work, giving a bad im-

age to the product,” explains
Macek. In a separate inter-
view, Beck adds, “We were not
happy with the LAPUTA Eng-
lish version ourselves, but the
AKIRA is a better job, and |
think the fact that they were on
the big screen overwhelmed
the weaknesses. We wanted
to dub films not just faithfully
but also give a complete Eng-
lish reflection of what the
Japanese version is.”
Despite Streamline's at-
tempts to do a better job with
their in-house translations of
post-AKIRA releases, not
everyone is satisfied. In fact,
the quality of dubbing seems
to be almost irrelevant to hard-
core fans, who consider the is-
sue a matter of principle: just
as an artist is considered to
have sold out when he tailors
his art for wider acceptance,
the dubbed versions were per-
ceived as impure degradations
of the originals, even by peo-
ple who can't speak Japanese!
Macek disputes this view.
“All cartoons are dubbed,” he
laughs. “Cartoon characters
don't talk. Dubbing is not a
sign of disrespect. If you're
watching some Japanese

HEN OUR DARKEST DREAMES
REALIT

i 5 BECOME REAL, .
BECDME S A "..lll:}‘.[-'o'i.l\\l:"

monster flick, the dialogue
really isn’t that profound any-
way to require truly literal,
painstaking translation. Other
than for educational purposes,
| really can’t see the reason for
subtitling.”

In the Winter 1994 issue of
World of Fandom, the Stream-
line president offered his own
reflections on criticism that his
commercial-mindedness has
resulted in his playing fast-
and-loose with fan-beloved
anime works: “Well, we're talk-
ing about two different kinds of
fans here,” Macek said.
“Streamline is out to please
what you might call the coun-
terculture, the REN AND
STIMPY crowd, which is not
the same as the fans who
have gotten so far into Japan-
ese animation that they're
studying the total Japanese
culture. They want all their
movies and tapes subtitied, in
detail, so they won't miss the
slightest nuances in the origi-
nal Japanese language. This
is fine from an academic an-
gle, but the general public sim-
ply will not be bothered to read
subtitles! You can't please
everybody, and I've chosen to
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DUTRAGEDUS

TO DUB OR
NOT TO DuB

The purists want subtitles, but the
average viewer prefers English.

PAatA

gy_]‘oqd French

Forget about critical nitpick-
ing for a moment. What do aver-
age viewers want when perus-
ing a piece of Japanese anima-
tion? Tom Stewart, owner of
Super Collector, a Southern
California-based comic book
and video store that is the
biggest distributor of Japanima-
tion in the Orange County area,
offers his perspective on fan de-
mand for subtitled versus

of customers in the Japanima-
tion world,” says Stewart,
whose Fountain Valley store in-
cludes 1,000 anime titles, 80
per cent of which are stocked at
a given time. “You've got the
hard-core anime fans who think
that any kind of dubbing is just
blasphemy, and will accept
nothing less than a subtitled
video. You also have the ‘Block-
buster Video' type, who is prob-
ably looking at this stuff for the
first time, and wants it in Eng-
lish. | tend to feel you can appeal to
a wider market with a dubbed
video than a subtitied video, and in
the end you'll wind up selling mare
dubbed copies. | would say that
we're about equal on sales [either
dubbed or subtitied], but | know for
a fact that dubbed videos do much
better in regular stores that don't
cater to the hard-core anime fan.”
Stewart, an avowed ROBO-
TECH addict from the '80s, worked
fora port Beach im-

in a rare move sure to please fans,

Stream-
line released a subtitied version of AKIRA in

sddition to the usual dubbed version.

tor. The store currently carries ti-
tles from such top-notch distribu-
tors as Streamline, Central Park
Media, AnimEigo, A.D. Vision, and
Dark Image Entertainment, to
name a few. Some of the Stream-
line product, which are among Su-
per Collector's “hottest tities,” in-
clude FIST OF THE NORTH
STAR, the ROBO-TECH “Perfect
Caollection,” and THE DIRTY PAIR
seres.

A freg anime staple on the

port company, Digital Waves, from
1989 to 1992, before opening Su-
per Collector in December of 1993,
Ready access to Japanimation ti-
tles at Digital Waves led lo Stew-
art's being wowed by the genre-
bending content of many of the
Digital-carried titles and resulted in
his desire to found Super Caollec-
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fan-con circuit, Stewart breaks
down the shifting economic demo-
graphics of fan interest, ranging
from convention specialties, as fol-
lows: "At an animation con, 90 per
cent of the people are going to
want subtitled, and only ten per
cent will want dubbed. You get
more of the hard-core fans in one

place than a retail store or a
mail-order catalog distributing
them through Video Giant.

“However, if | went to a
STAR TREK convention I'd
probably bring mainly dubbed
anime titles because maost of
the fans will be experiencing
Japanimation for the first time
or maybe second or third, so
they will want the dubbed prod-
uct. Iif | were going to AnimeEx-
po or AnimeAmerica [both an-
nual summer West Coast ani-
mae cons], | would bring mainly
subtitied items for the exact op-
posite reasons, because the
audience has been exposed to
anime for many years. In pass-
ing, I'd say that, in the last two
years, over 400 new titles have
come out in America. Before
that, there were probably only
two or three distributors that
carried Japanimation; now
there are over 10."

On the subject of viewer-
content demand, Stewart ad-
mits that the Super Collector
videophile probably tends to-

ward "the more violent or explicit
material. We probably sell that ma-
terial 2-to-1 over the more family-
oriented stuff, though some of that
really does sell well: DRAG-
ONBALL Z, for instance. Our best-
selling tities would probably in-
clude the UROTSUKI-DOJI [a.k.a.
WANDERING KID] series, as well
as the GUY series from A.D. Vi-
sions, which has proven to be one
of the more explicit things ever re-
leased. We also import a lot of
strictly Japanese titles like MON-
STER CLASSROOM, and L.A.
BLUE GIAL to name a few."

So there you have it. Clearly,
the only way to please all of the
people all of the time is to make
both subtitied and dubbed anime
available to viewers. As they say,
the customer is always right. O

the story's ultra-dark man vs. machine
themes reach an epiphanic climax that's
sheer perfection. The postic,
compressed narrative approach of thase
BpiSodes requires relatively minimal

resulting in an than-
usual dubbing job for Streamline, who
acquit themselves quite nicely.

SILENT MoBIUS dedek
Director ichitaka Kikpchs A Kadoksws Pubiishing
Ca. Produetion, 19911950, approx. 50 mins.

In the 21st Century, humanity is
basieged by trans-dimensional
predators led by monstrous Lucifer
Hawke. The only hopa lies with a bavy
of beautiful psionic cops. who combine
maodem police procedure with arcane
fire-power to hah the otherworldly threat
When they discover that lovely Katsumi
has bacome this focus of Hawke's
personal ire due to her nascent psychic
@ifts, thi offcers induct her inlo their
ranks for the occult fight to the finish
Based on the popular manga by Kia
Asamiya, the film delivers the goods
despite confusing flashback structure
Diverting enough, even though
raminiscent of “CHARLIE'S ANGELES
Meets ALIENS.” One problem: haroines
are pratty much interchangeable, thanks
1o near-sentical design of pointy,
tnangular features. Adequate but
uninspired dubbing

OVA SERIES

CRYING FREEMAN

VoLume 1 ok
Dérector: Dislwule Nishia, Tosl Wideo, 10661062,
approw. 50 mine.

Adapted from the 1989 manga of
writer Kazuo Kose (LOMNE WOLF AND
CUB) and artist Ryoich: lkeyam (MAI
THE PSYCHIC GIRAL), this is the first of
five Toel-produced anime OVAS by
director Daisuke Nishio. A rather flal and
stited style is overcoma by compelling
storytalling of an over-powering love
saga. Emu Himo, a talented jand
virginal) young anist witnesses the
violent sanction of a Yakuza member by
the Chinese mafia hit-man, “Freeman.”
Once a critically lauded pofter, Yo
Hinomura became the bramnwashed ool
of the infamous 108 Dragons after
stumbling across some pholos of a gang
killing. The premier assassin of the
Dragons, and unwilling heir apparent to
the gang's throme, Yo is dubbed “Crying
Freeman® for the lears he weeps after
every murder ha commits against his
will. Whan the Dragons dispatch
Freeman to kill the beautiful Himo (who
has fallen in kove with him), she begs
him to take her virginity first. As a result
af the union, Freeman and his former
targat pledge eternal love and set out to
1wt various foes, including the
Yakuza and palice

Though the series lacks the kind of
visual verve and passion of lkeyami's
original drawings (manga is currently
being seralized by Viz Premiere
Comics). there's no denying the power
of simpatico betwaen Emu and
Froaman. This is due in no small par to
the otherwise ambiguous amorality of
the brutal pulp-mallor world opposing
them (major cop Nitta and the Yakuza
Iteraily wind up “in bed” with @ach
other). Imaginative scenes abound. an
in-the-air, slo-mo track with Freeman as



FIST OF THE NORTH STAR, basis of an upcoming live-action film, multiplies
the violence to an occaslonally amusing but mostly ludicrous quotient.

ha blows away a police-guarded Yakuza
boss; the “rape” of Freeman's psyche as
ha's nddbied with the acupuncture
neadie-relayed orders of the 108
Dragons. One comglaint which will
surface in later episodes. Yo's strugghe
out of mafia bondage is compromissd
somewhat in that the 108 Dragons only
wipa oul other thugs, ofien with agendas
more detestable than theirs (hey, the
108 Dragons even lurmn out 1o be a
grandma and grandpa-ied concem).
Neverthsless, the love and bullais
SCENAano is neves Bss than
commanding, and the down-beat,
joyless afttitude towards violence is
indicative of the hil-man’s tragic,
lachrymase mood

A note: as has been poinisd ouwl im
an earlier aricle by Video Walchdog
aditar Tim Lucas, the character of Emu
Himo is a dead-ringer for actress
Jannifer Connolly (who has a popular
following in Japan), 5o the seres is a
must for her anthusiasts everywhars,

Dubling and stereo sound are fina.
The first OVA covars tha mitial mine

Manga iSsues.

VOLUME 2:
“SHADES OF DEATH,”
PART ONE e

Drmcios. Daldiis Miahio Tosd Video, SR 1 D,
o, B0 i

The second Nishlo-directed OVA in
the CRYING FREEMAM saga, “Shades
af Daath™ (Part 1) is a waorthy follow-up
o iis predecessor and, in Some
raspacts, proves to be even battar. With
¥o and Emu growing into their
respactivie destinies as leader and
consort of the 108 Dragons, the OVA's
plot revolves around the couple being
targeted by would-be usurpars in the
organization, and Freeman's duel with
lethal and imaginative face-offs—Yo
pxcises his largels with knives Detwesn
his toes, whiles Kitach favors an
sactrified armor-corsal—are all vnad
and memorable, Scenes of the nner-
workings of the Dragons are especially
tascinating (like the desen mulants in
HILLS HAVE EYES, the mafia chiefs
are named after heavenly bodies), and
with the introduction of the Felliniesque
gargantuan granddaughter of the elderly

gang heads, a subtexi of familal
reconciliation and responsibility abounds
in the first hall. Though emphasis on
Yio's down-baal predicament seems 1o
fall by the wayside as ha and Emu take
their placés al the top of the criminal
power-heap, the two remain appeaking
figures, and the plol’'s crammead with
decidedly Asian concepts of parsonal
honor and sacrificn (as exempified by
Freeman's right-hand man, Koh),
ironically sei against the conlesi of an
all-parvasive, crima-riddied universe
which would make Dr. Mabuse envious.
Thare are a few eyebrow-raising
moments, as when the black Kitsch
usas a white pigment spray (0 disguiss
hersall and evade Dragon hoods
dispatched to kil her. (Given Japan's
workd-ranowned xenophobia, there's a
disturbing racist undercurrent hare that
will resurfacn in #3 1o & mone obwvious
degree). In spite of the usual limited
character movement, individual scenas
remain dazzling: assassin Kitsch's slow-
ma, knife-wislding pirouette in the mids!
of a climactic nighttime dusl on the deck
of the 108 Dragon submaring packs the
kind of grandiloquent eros-thanatos
wallop on which anime dotes. The
Streamiline dubbing, image, and sound
quality are all firsi-rate.

VOoLUME 3:
“SHADES OF DEATH,"
PaRT Two *

Dirsctor: Johsl Eetpen. Tosl Video, 158816
apprax. 50 mira.

The third anime OVA fealuring the
reluciant assassin with the over-worked
tear ducts falls short of previous
apisodes. Though lechnical cradits are
suparh, the main plot, with 108 Dragon
haad Freeman smashing a black
ledrorist organization queasily smacks of
the s of racist xenophobia for which
the Japanase are famous. An interesting
subplat has Emu mastering an evil
samural sword, the Muramasa, in an
athempt 1o shield her husband from the
banaful blade, which has been sent 1o
thie Dragons in the hope of putting a
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try to please the general public
rather than the Japanese ani-
me purists. It's probably more
important to wake up the pub-
lic to the basic fact that there's
lots of good stuff in Japanese
animation, rather than to try to
persuade them to look at a
cartoon with subtitles and foot-
notes to explain all the Japan-
ese pop-cultural references.”

ubbing controver-
sy aside, Macek is
not only extreme-
ly proud of Stream-
line's role as a
force for popularizing Japani-
mation for the general public;
he also lauds his company’s
efforts in pioneering sound-ef-
fects enhancement on their
anime products. This ties in to
one of the problems that be-
devils imported Japanimation
products: dialogue and effects
are generally "wedded” onto
the same tracks, instead of
being separated on different
tracks, which makes transfer-
ence exceptionally difficult.
Says Macek, "A problem is
that a lot of studios don't have
the sophisticated backup ma-

terial. When Japanimation is
sold to a foreign market, you
find that the music and ef-
fects are wedded on right and
left tracks. The best reality
would be having two tracks
for effects and two for dia-
logue—you don't often get
optimum material. If the foley
is too loud, you have to lower
it, and the ambient sound
gets lowered since they're
married. We add sound ef-
fects and try to enhance the
soundtrack to take advantage
of the ambient sound. We'll
add wind effects, night air,
film technigues, to increase
the sound of the foley as it's
married to effects. In
DOOMED MEGALOPOLIS,
there's a sound leitmotif for
each character, for effects of
psychological motivation. We
utilize state-of-the-art tech-
niques to suspend disbelief
and to add ambience and
perspective. Most cartoons
are flat. In our films, you can
tell whose mouth the sound is
coming from.”

In addition to distributing
Japanimation, one of Stream-
line's other recent projects is a
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‘Curtis in TRUE LIES lock fairly
tame in comparison); and a
scene near the end in which
Emu executes a rude sword
ritual to entrance a bunch of
‘thugs and summon Fresman
has a true erotic charge. But
thare is a disturbingly bigoted
bent o a scene in which our
Occidental-iooking Japanese
superman dominates black
amazon terrorist Bugnug. The
self-sacrificing Emu's heroics
askde, Freaman's face-aMs with
tarrorist leaders Jigon and
Shikebaro seem parfunctory
comparsd 1o the imaginative
slayings in the previous two
episodes. Recommended for
thes compalling romance
between the protagonists.
Streamling’s dubbng and
sound still rate fairly high.

VOLUME 4: “A TASTE
OF REVENGE" ek
Dirscior: Shigeyasu Temsuchl Tos
Wideo, 1B/TIM, approx. 50 mina.
Latest OVA in the popular
crime-meller saga has
Freaman challenged by Naital,
a tanatical religioso out 10 use
the 108 Dragons' influence o
spread his Great Bear God cult
throughout the world, His plan
includes use of superhuman
world wrestiing champ Oshu
Togoku to depose Freaman so
they can substituie a cull clone
who will take his place as the
crime canel's head. This volume
may not duplicate the combo of
romance, violence, and pathos
from the first two OVAS, but
there's plenty to enjoy. What
makes the fourth epssode
absorbing is the inclusion of the
Togoku characier, a sociopathic
but honorable—and onphanad-
ogre who yeams as much for
tamily as he does for the
destruction of Freeman, his rival
in martial arts prowess. In the
OVA's climactic dusl, the latter
manages 1o take on a ragic
dignity &nd you wish there had
been mare action with him.
Otharwise, this same level of
exciting and violant excisings
are on hand, though Great Bear
God baddie Naitai winds up

The space opera LENSMAN
mixed traditional cel work

ROBOTECH: THE SENTINELS is a feature-length sequel to the popular ROBOTECH series,

now offered in a collector’s edition featuri

posing about as much threat as
the rest of the reluctant
assassin’'s enamaes. (If he has
enough supermatural power to
render the Dragons
unconscious, why can1 he stop
@ lothal sword stroke from Fu
Ching Lan's Muramasa?) Some
mice touches include Freeman's
enamies gradually baing
dumped onlo the spines of a
cartel's dragon statue, The
wsual solid dubbing.

DoOMED MEGALOPOLIS
VoL 1: “THE HAUNTING
OF TOKYO" ok
Dirsctos- fiin Taro. A Test Vides snd 02
Production. 19621 953, sppros. 50 mins
The burgeoning 19205
matropolis of Tokyo is under
supernatural siege as ruthless
necromancer Kato attempls to
raige the city's slumbering
guarmrl spirit, Taira No

psychically rapes virginal Ukari
(the physical act completed by
her possessed brother) in tha
hopes his subsequent
offspring, female child Ukiko,
will give him access o
Masakado's dormant power
Second OVA in anime vet Rin
Taro's pariod homor seres is
crammed with visual
inventivenass, naver stinting on
tast and furkous cocult set-
pieces. The general
atmosphera of Nippon fatalksm
and the bleak vision of a world
where absolutes such as good
and evil can, at best, hope for
an elemal see-sawing draw is
rather masmerizing and
unigque, Hawing the municipal
government accept the
existence of the suparmatural is
also quite novel. it lacks the
apocalyptic poetry of
UROTSUKI-DOJI of the

g scares of WICKED

do. Visually imp
but senseless first chapter is
fight on character development
and story subliaty, but i
delivers the goods with a surfait
of sorcery duels and demon-
mongering as unlikely heroas
slama up to the (significantly

with it

) Kato, who
1o use virginal girl Yukari in his
nefarious plot to Summon
Nasakado's ambivalently
defined ghast. (Guy’s only his
eity's deliverer when he's
sleaping under the tur?) The
animation's. prefty simplistic
and stilted, but pace never lets
up, and Streamiine stersa
sound helps greatly

VoL 2: “THE FALL

OF TOKYO" e
Dirsctor: Ain Taro. A Tosl Video and Oz
Production, 19921990, spproe. 50 mins.
Stymied by failure to wroak
wengeance on newly rencvated
Tokyo and unable to effect
rasurrection of guardian spirm
Masakado as his supamatural
flunky, sorcerar Kato

CITY, but the series is still
good hormfic fare

VoL 3: “THE GoDs
oF ToKYo"
VoL 4: “THE BATTLE
FOR TOKYO" *k
Dirwcior: Fin Taro, A Tost Vides and Gz
Proguction, 12143, appron. 47 mine.
The Battie tor Tokyo's
arcane soul concludes in
episodes 3 and 4 of Ain Taro's
horror anime apic. Though
apparently defeated in “Fall of
Tokyo,” instaliment 3 has the
nawly risen Kato scheming to
use the subway system
construction projact 10 wake a
suparnatural dragon that
slumbers beneath the city. By
unleashing tha dragon, Kalo
hopes he finally will be able to
gain control of the city's
guardian spirit, Masakado
Called in by the authaorities to
investigate, Prof. Tarada and
paychic Kuroda build & robot
{inspered by the release of
METROPOLIS!) to foil Kalo's

the dubbed

and the orig
mission, Meanwhile,
Masakado's champson, the
chaste Shinto priestess Keika
has marred into the doom-
laden Tatsumiya family 1o
protect Ukiko from the
sorcerer's machinations. In
“The Battle for Tokyo,” the
ever-thwarted Kato uses Ukiko
as a vessel 10 solve a
mathematical equation which
will 5ot the moon on a crash
course with the Earth! Taking
advantage of the mass
destruction (to put it lighthy),
Kato will finally achieve his
long. sought-after revenge. As
the supematural nexus of the
storm grows closer, the battle
reaches such cosmic
proportions that temple maiden
Kesko and the sorcerer bacome
the respective persanifications
of the Goddess of Mercy and
the Spirit of the Dead. The
Tatsumiya family skeletons are
also brought 1o light in the
ensuing struggle

The series ends on a slam-
bang nate, though American
genre fans expecting the
customary grue-lashed duel
may be mystified by its ending
on a Buddhist note of cosmic
reconciliation

LupIN m: TALES OF
THE WoOLF

VoL 1: “ALBATROSS:
WINGS OF DEATH" #%
Dirsetor: Hayss Miyazskl A Tekyo Mavie
Shineha Production, 197771960, appras.
30 eine.

ALBATROSS is the first of
two 1977 second season
LUPIN segs directed by
Miyazaki (undaer the allas of
“Tsutomo Teruki”) now
available from Streamiine
The plat has the gentieman
cat burglar and his cohoris
attempting to foil the plans of
maniacal industrialist
Professor Lonebach, wha, in
addition 1o kidnapping Lupin's
sexy girlfriend Fujiko, intends

to blackmail the world with his
atomic bomb-outfitted 1929
airship, The Albalross

Assisted by marksman
Jigen, and harried {and heiped)
by unflagging nemesis and
interpol cop Zanigata, Lupsn
takes 1o the air 1o defeal the
mad bomber. Based on the
characters created by Monkey
Punch, ALBATROSS is
axciting, fun, and filled with
copious bits of inventive action
Miyazaki, who has crafied any
number of heart-in-the-mouth
Sopwith Camed histrionics.,
makes the final battle between
Lupin and Lonebach genuinely
suspenseful and amusing
{Lupin and Jigen are forced 1o
battle i cut...in their undies),
while some tame nudity via
Fujiko spices up the
proceadings. Though animation
s dated by today's standards,
the situations are weall-crafted,
and Streamline's dubbing and
sound assists are fine. The
LUPIN series has seen three
incarnations (in 1971, 1877,
and 1984) and five feature
filrmis. Miyazaki joined the shor
Ived 1971 TV series in mid-first
saason, directing the final ten
af 23 episodes,

VoL 2:

“ALOHA, LUPIN" &«
Daractest by Hayeo Miyazsel A Tokyo
Movis Shinsha Production, 16771904,
approx. 30 mins.

This, Streamline’s release of
he Mryazaki-directed capper
of the second LUPIN 11l TV
series (1977-1980), is full-
throtile fun. Lupin and his gang
are (for once) wrongly
implicated in & senes of
robberies master-minded by
look-alike impostors who
commit the acts with the aid of
aflying robo! and s gir pllot,
Maki. Maki's father. the robot’s
inventor, died under
mysterigus circumstances, and
the girl believes the gang is
aiding her mission to discredit
the military's design on the
mechanoid. Whan it turns cut
hat the fake Lupin and
company are indesd waorking
for this nasty conglomarate that
stole dad's work, only the true
Lupén and his perennial
policeman nemesis Zenigata
can save her from the
impostor's evil schameas
Anime fans will of course be
quick 1o note that the episode’s
“Lambda Robot” is the
precursor and dead-ringer for
the cne in Miyazaki's later ‘86
work, LAPUTA, but this wall
hardty diminish the thilis of
ALOHA, which features
Miyazaki's topical issues of
condemnation of those who
abuse power along with
Mippon fears of rampant
militarism. Lupin fans may also
get a jolt out of seeing a “what
if?" scenario, with the Lupin
gang stripped (until truly taking
the scane in the Last third) of
their rough chivalry and
prasented as a gang of cold-
blooded, remorseless felons.



ktAll cartoons are dubbed,”
laughs Carl Macek. “Cartoons
don’t talk. Dubbing is not a sign
of disrespect. | really can’t see
the reason for subtitling.??

Good technical credits, with fine
Streamline job on the dubbing amd
stereo sound

NADIA (SECRET OF BLUE WA-
TEH) EPISODES 1-B &% %
Dirwctsst by Hicseshi Anna. An NI Sogovision
Production, 1% 1992, approe. 25 mins.

Great stuff! Originally amed on NHK
TV in Japan in 1990 as a 39-apisode
animated senes, NADIA (Japanase tithe
translates to “Madia of the Mysterious
Seas”) is a cross-genre-cultural delight
for action-adventure buffs of all ages.
With referances from period Jules
Vernesian fantasia (the series was
originally gaing 1o be an adaptation of
20,000 LEAGUES UNDER THE SEA
and Nemao and the Nautitus crew figure
prominentty), Anderson's AROUND
THE WORLD IN EIGHTY DAYS,
serials, Miyazaki's LAPUTA and
Nippon space and mecha operas,
NADIA is boundlessly frenetic and
imaginative fun, with enough hair-
breadth escapes to make RAIDERS
look tame. The piot, circa 1888, is a
worid-wide chase for the possession of
a magic jewel (the sponymous “Blue
Waltar"), currantly in the keeping of
exotic young beauty, Nadia. Aided by a
youthful French science prodigy and a
gang of warm-hearted thigves, the
orphaned girl (actually allen princess
and daughter of Captain Nemol) quests
for her origins while fending off evil
designs of fascistic tach-oriented Neo-
Atlantaens, who intend to use the jewel
for a scheme of global domination. The
first episodes set up a meeting
batween Nadia, boy inventor Jean, and
Nautilus' crew as they're pursuad by
the rapacious Grandis Gravna Gang
and Neo-Atlantaens headaed by the
megalomanical Gargoyle. Dubbing is
generally okay, though the voice for
Jean is way too old for the character.
Sound s not as clear as past

Streamline jobs. but all this is
submerged in the sheer anergy of
storytelling. Straamiine currently carries
the first eight hall-hour OVAs and
hopes to pitch the rest to cable. The
seres was later adapled into two anime
films, the second virtually execrated by
the original creators. Anime director
Anno wurked on both GUNBUSTER
and WINGS OF HOINNEAMISE. Filled
with rich character development,
surprisingly mature contant, and
blessed with a gorgeous and
rasourceful young haraine, NADIA is
the kind of “Sense of Wonder” roller-
coaster ride which makes you recall
avery movie that enthralled you as a
kid. Only sourpusses would pass on it
NADIA is also a singular achievement
for xenophobic Japan, in being the first
anime series to featurs a non-white
lead heroing,

ROBOTECH: THE SERIES + %
Daractons. varicus. A Hirmony Gold USA ine.
Tetsumoko Lid. Productson, 196218851983, spprox.
120 mine.

Truly a job for Video Watchdog.
ROBO‘I‘ECH was cobbled together from
rea Japanese sories: MACROSS,
SOU‘I‘HEHN CROSS and MOSPEADA
The Streamiine "Perfect Collection” will
present the dubbed Amarican apisodas

coupled with the comasponding
apisodes of the subtitied Japanese
shows in @ 41-volume set, 50 anime
bufts will get a kick out of comparing
Cpt. Hanry Gloval and crew in Amarican
and Nippon personae as they defend
Earth against alien legions. This
definitive introduction to an enduring
cross-cultural genre phanomenon (four
1apes per series are currently available)
is & must for ROBOTECH fanatics, in
spite of juvenile scripting and primitive
animation technique that makes the
show look somewnhat dated

AFFAIR ON NOLANDIA's Kel and Yurl will return in future DIRTY PAIR
Including PROJECT EDEN and CONSPIRACY OF FLIGHT 005,

featurettes,

line of hobby kits and figurines,
which debuted in 1993 with
deluxe kits based on SPEED
RACER, ROBOT CARNIVAL,
AKIRA and a series of fig-
urines from ROBOT CARNI-
VAL.

Now, the cult popularity of
Japanimation has reached
the extent that video chains
and music stores like Video
Giant, Tower Records, and
Music Market have entire
sections on anime; alternative
rocker Matthew Sweet has
done music videos featuring
clips from URUSE!I YAT-
SURA and COBRA, and even
mega-critics Gene Siskel and
Roger Ebert have given
thumbs up to films like AKIRA
and Miyazaki's MY NEIGH-
BOR TOTORO. Yet Macek
fears that the market is in
danger of burning itself out
due to the general blitz of dis-
tributars vying for recognition
of their product. With the glut
of material, the unwary anime
convert will find it difficult to
distinguish between the supe-
rior product and the dross.

*| think the education level
of the American public is very
slow," says Macek. "Right

He SHOOTS...
He SCORES...

Osami Dezaki's THE PROFESSIONAL
enthuslastically overturns the cliches
of the violent hitman-for-hire genre.

now, there is an overkill situ-
ation because of over-satura-
tion. The consumer doesn't
realize what's truly good. It's
like the glut of comic books;
the buyer suddenly pulls
back and buys only Marvel,
DC, and Dark Horse. There's
too much material out there,
and it's a very unstable situa-
tion.”

Of Japanimation's pen-
chant for pushing the limits of
the art form, Macek con-
cludes, “Animation is the per-
fect medium for cinematic ex-
pressions. There are no
physical limitations—you can
have a cast of thousands, ex-
otic locales, and dozens of
exploding cars and buildings,
without going over budget on
location scouting, massive
casting calls, and expensive
special effects. Animation
can be funny, adventurous,
or romantic. It's just a matter
of being a good storyteller.
The epitome of animation is
that it's both realistic and sur-
real at the same time.”
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