gvernl issues ago, “Posi Morem®™

coitfarng] an |rri.|:|.|'.|.113 betier from a

female reader in London; crowing

bisit the fiet that while Metro-

politan hipsters like hersell hacd
The Scala, we hicks from the gicks wene
feduced w0 amusing ourselves with ferret-
breeding, loop'n'stick races and, of course,
daffing our cloth caps and mgging our fore-
locks in the prescoce of any swinging Lon-
doner whe condescended o tmvel Monh of
the: Watiord Gap,

Well deary, 1'm as st nhout the de-
miisg of the Scaln as anyone (you neglecied
mentidn, didn’t you, thai mony of thai
cinemia’s stuunchest supponiers lived outside
ik capital) but whai, pray, have you ot now,
gleves clogs? Anything to compare wilh
Mottingham's excellent Brondway repertory
citema, for instance?

The Broadway, home of the prestigams
mnunl “'Shads in the dark” crime film festE-
val, is alsoa place where the residents of that
B city {when we con fear ourselves away
fromn deer-poaching in Sherwood Forest and

John Martin
interviews John
Woo, director of such
acclaimed
action

bloodthirs

flicks as A BULLET

IN THE HEAD, and
THE KILLER.

prchery practise on the village green) have
recatily had the oppostunity to spend some
quality time with HENREY crestors John
MeMaughion and Steve Janes, RESERV R
DOGS Cuentin Taranting and, fwst pe-
cently, e gentleman whao's the subject of
this piece ..,

The melatively short geographical shift
from Longlon in favoar of Nottingham has
followed liot om0 the heels of o continental
swilch of" allegiznce on the pan of Biitish
fandomy, away Mom the seeminugly clapped-

“The Killer starts over the
top, then, like some
cartoon freak-out,

blasts through the roof.

YEluge Yoice

“The most dementedly
elegaic thriller you've

Time Oxl
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IT TAKES YOUR BREATH AWAY!
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o1l Ewrgeprochact dhiat has hitherto besn s
slapic towends the varbex of creativity and
vitality that &= currently Hong Kong cinema,
and porticularly towards its most éxciting
bt tio Wioo: that's Rohn W,
aka Mg Yu Sum or, sceording 10 his public-

pEEGLlIOnEr

1y, either *The Moster Blasier” or “the new

A L.,
i vn that 15,
and the Broadway's ever-obliging press offi-
et o s doang her best
b mollify the grum-
|:|I|:|-__' mmos af the
bar, on o wall of
projected

Excemt that be 15n't ...

which,
slules from Woo -
ductions relentless]y
'\-III\.'|:|.';_!|‘| ;,'.I.;h ||[|'||_'_l_
poimtcdly marking the
passape of time. Sod-
denly, complete with
entourage, flohn Woo
g5 hore, apologising
profusely for his (on-
avoidable, as it wms
oul) ldEleness, ener-
getically pressisg the
flesh and expressing
has E'I'.Ili‘ll_uii' far “all
the suppent [Tve hacd
from vou ertics add
journalists for my
movies amd all :_'||1||;=l
Eong films. | appre-
glate wr friendship
- the Homg Kang
imevie neegls woul™
Yep, Jolin Won
lurmis oult fo be o |:'||I:.'

mice guy', thd

incarnation of those
very virtes - femd

ship, nobility, bonowr and mphfeowsness -
thiat are celebrated in his films. He walks 6
like he talks it, though thankfully withou
recaurse o the two handed gun-play that his
hiroes are invariably forced mio (o et their
moral msssage across. In fact Woo, who's
happy 10 desernbe himsell as a Chrstiam, has
never fired a gun 0 has Life and can't drve
{anvther prerequisite for lds heroes); He's
alzo - incredibly. modest ond sclf-cffacing.

Mone of the plaudits heaped on him by
the likes of Scorsese, Taraniing, Walier
Hill et al (if 1hey don't convinee i
Lt thas guy is a bit special, the slagging
he received Frm Bamy Morman cer-
tatnly shoald) having gose 1o his head
Indeed, be breaks into nervous laughter
wihen expressing his “dream of working
with Rober De Miro, Al Pacing, Harvey
Keitel, Daniel Doy Lewis...” as though
the very exgpredsion of this desire is
sofnehow presumpisous of him.

S0 mANY MONSIouns epos are o
conttened in' the day-to-day basieess of
genre joumalisem, that Jokn Woo comps
a5 a bireath of fnesh nir, and living proof’
that you don't have o be a
sucesed - ergo an extrordinary guy,
bt that"H come as po surprise if you've
pecn any of his extrordinary films,
motahly A BETTER TOMORROW parts
I & 2, THE EILLER and & BULLET
IM THE HEAD, those =agad of sartorial
ehegance and sanguinary excess, make-
bonding, betrnyal and redempiion, in
which: typically. & noble, Melvillian
gangster sets off for ome last hit (he

fodnd shit o

thinks). 10 carn hirmself and his boved ones 2
that Beiter
proverbially explosive resulis

Wiao isn"t afraid 10 drape his chare-

beter Life - l'oinorrow - wiil

bers” emotions over their sleeves, but when-
ever senbiment threatens w _:;||'\.1|_' o senki-
mentality, things are dragged back oo the
right track with regular outbreaks of the most
outmgeows action sel picces, nothing less
than sheer choreographed mayhbem. Such
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ACENES have
camed his films
the  soubrigquel
bload -
shed™, snd when
asked if he ap-
proves of this
temm., Won's fece
cracks intoa huge
Emile as he niols
his cad
gathusasatically:
0 yest"

f putat tohem
that- the sheer
sxale und inlrieacy
o has virheosn 20-

“heraic

fion  seduences
make 1 difficult
b believe what we
hear abopt him
Hiever using Slory-
baxds, “ln Ilnmg
Eong [never used
a snevhboand,” he
canfirms. “Every-
thing 1% in my
mind. T have a
very pood. assis-
tand and the crew
ane very used 1o
working with me,
so0 Wi bave @ very
gooil understanding. They all realise what |
need, 20 even thaugh we shoot 3 big action
sequence, usieally T only vell them the general
bz, and ae"s all dooe on instinet, 1 do whas-
gver| fieel fike doing, no worries becamse I'm
in totil control for every shat, | fieel like ["'m
a panter, usunlly Iwill shoot everything by
the feckimg, by the mood. I'm very mondy -
i fuct, cmaey®” he laughs.

Juhin Wioa 12 an umiypecal prodect of the
Hong Kong film sccns; where it's offen ibe
cass that several specialists dimect diferent
scenes within a single movie - ardly an ideal
backzroand for tle emergence of a Westemn-
stvle nateur director, But Wioo inaists thar, ~1
myself always had a b of freedom in Hong
Faoag. Although flms are made there inanly
twio mail penres, comedy and action, within
those two Bimits 1 hove fotnl Freedom in
creating my own makersal; unbess | iouch on
gensitive polincal msues: [ can’t get away
with dioing fhat."”

I was fempted B0 enguire here aboat the
level of commol exeried by ihe Treads over
Hong Eang cmema {reposicdly there are
mary gongsiers behind. the scenes than i
front of tee camems, and nnyone who's seen
2 Woo film will know that this means a bod of
pangsiers!), pariscularly the implicatsons of
the lependary “respect my rice” stene in A
BETTER TOMORROW PART 2, But, dis-
cretiom being the better part of valour, [ apted
instead toask aboot the o T=screen demsaanoar
af the current cosdest leading man in world
cinema, e debomair amd devastating Mr
Chaw' Yum Ent

U, he's o really wonderfol guy!™ en-
thuses IV, “He"s very dedicated and we have
S MANY thangs e commmon, the same think-
img, the same approach and the same fieel-
ings. He really eares, you know? OHT the
sereem he's very quiet, very normal, Instead
of shooting people, he loves o belp people!
We've gal soomach interest to bring Cho
Yun Fat to Hollywood and star him i the
Amencan style, S0 Chow’s fnking closses
His English is very much improved. Quentin
Famintno, ks parner Lowrence Bender and
Terence Chang are going o produce the
preiere, and Cuein’s writing the scrpt
oW,

Having gome west on the sirength of

THE KILLER's rapiurous reception in
Amenica (71 got odfers from taentv-one Hol-
bywood stisdios™), Woo was - originally o
lavie drected an anghcised remake of that
film. Wischy (in view of the VAMISHIMNG
flasea) he declined 1o do s, |||e-:|-u:|d1:|1::|'.]:1n|'.
HARDFTARGET, which came complete with
those box-oflice peneraiing miscles from
Brussels, courtesy of Fean Clands Van
Cramme

Although HARD TARGET s basically
it another remake of THE MOST DAN-

GERCLIS GAME (already the subject of

coiitless defeen aclaptahons, under that i5le
or us THE HOUMDE OF ZAROFF or even -
im the case of the Frod (Men Ray resling -
SLAVE GIRLS FROM BEYOND INFIMN-
ITY), Woo's panver and (o the mre occa-
sy il°s necessary) interprefor Tercnee
Chang ingists that the film is “an arfacton

mowvee - probably the first of #s kind in
America.”

Swch firsts don’t come painlessly, and
W admits teat it"s been difficult for him 1o
adapt o the Hollvaood system: = didn'i
eapect the problems |got § had aine prodisc-
ers o HARD TARGET, There are ioo Ay
people intcfering with the creative side, and
[ it have senipt approval, so | couldn™ do
exactly what | wanied. Sometimes 1 wanted
1o imake sonse chanpes; had o grem iden and
wanded 1o put it intothe movie. But what they
sy all thee tome = that our're not ollowed 1o
o over budget, ond also there's so much
concerm abpul the ratmmgs, Before the shoat-
g | hod been advised to tam down the
violenos, the bulbets, and the body coumt, So
sameetimes 1 feel like 've becn restricied by
these rulecs and all e pressures,

Terence Chang chips in with hiz own
thowphts on tee subjeci: =1 think that osede
fronm hee baedget problems, the studics wani
tatal control becatse they want hilm-makers
1o canform, they ore not comforable with
new ideas amd new ways of domg things,.."

Hut possthly realising that too black a
picture is being painted of his new poay-
masters, John begins fo rhapsodise alour,
“the great suppon and help | got frome the
stucleis, the crew and the actors in Hollywood,
Especially the crew. Dmust say they are much
mare professional and dedicated, and the
actors -are =0 much more passionabe nbou
miking a good move than in Hong Kong,
wheere 1 also have plenty of good tnlents but
magl &l the erew jest come o wark for the
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muoney, not the idens, and most of the crew
aren't edocated in flm. They just leam on the
Jjobanid from their spinits, so that's the differ-
ence.”

Bearing such differences and difficul-
ties in mind, dees John feel that there ane any
ather Hong Beng direciors copable of mak-
ing inreads into Hollywood? “Oh yes,™ he
qays, "many others, all very pood film diree-
tors. For instance Ringo Lam... Tsui Hark. ™
(the tanter is o great friemd and former
curllborntor, who produced-amd lad a hand @
the directing of A CHINESE GHOST
STORY, the firsl HE film to make us
occidenials sl up and ke notics, and whiose
relationship with Woo gives A BETTER
TOMORROW 1= conodbonal underpinning),

If these or ony other Hong Kong direc-
tore do follow the trall Maxed |'.|_'|-' John W,
hapefally they'll find a8 strong an advocste
and godfather as Woo had i Sam Baim,
“Ah, Sm was very kimd and very helpful,™
remnembers John: “He gave me greal suppor
and helped me to fingd 0 very gosd crew and
also very pood actors. He alse sawd tha e
was such an adomdrer of THE K1LLER. which
I really appreciated, and soon he will pro.
dice for me, with Bobert Taper amd Terence
Chong, an sction'suspense film, a “syndi-
cate” {Eangster] oy, 11 wall be the first of

my films to have a heroine... a female cop
aml a male cop Wogether against termorists.”

Johin®s innaie modesty again comes
the fore when | mention to him that so mony
of Hollyweod's voungest and mos cxciting
fulents lave professed their devodion to his
winrk. "Weil, they have thedr own stvle apd
thedr own special gunlities. | don’t think
they're copying me, it's just such an hoaour
o have this kind of frendship. | feal like ]
huve =0 many fricnds. and | appreciate thal
wii have 3o many things in cormmaon, Terence
angd | learn so much from them too.”

It's somme Kined of $tatement about cul-
turnl imperialism thor Cuendin Taranting,
who has made ope excellent movie, shoubd
ez @ position (o “introdisce,™ a5 some kind
of pew tabend. John Woo, whe's mudle sev-
erl, Bul it’s s mone tangible imperializm
hat makes its presence fielt throughout Won's
movies: the looming prospect of mainiind
China's takeoser of s bomekad in 1997,

Hins Wou now tumed his back on Hong
Eong for pood? “No, | will definiely e
wrn,” he pledges, “because [ love Hong
Eong and | mise i 've leamed more in
Hirllywoosd, and after 1've masde o few more
American fikms | will go back to Hong Kong
i ke more films, Also, I plan to moke a
movie in China, 1'm planning fo make an

opic, that kind of movie, [ wish [ could bring
weslem alenls over npd combine them with
Chivese ones W make a real pood movie. |
hope | can make this fitm ke LAWRENCE
OF ARABLA. I°d like tonake that challenge,
smee | admire Daviad Lean so much. That
Limd of movie is everybody s dreany, but you
meed s mnich sippont and so muech experi-
ence and courage foodo ™

| ask iThis recumment mmage of o gun held
apainst somebody's noggin is symbolic of
the feeling in HE m the nimeup s 1997
“Mavbe subconsciously s reloed 1o 1997
he comcedes, “hut maostly 1t's o Th:rs.-e;mnl
ihing. 1 wand that panicalar image o signdfy
bIFL |.I|L1J.'I.||iI'IE1bE':1..‘G 1o yield 1o any pressun,
whether i’s political or social - to show the
wotld | wonr'l comproomse.”

In & BETTER TOMORROW, Ise has
Chow Y un Fat say that & man who can control
his destiny becomes a god. 15 that consistent
with his self-conlessed Chostimnity? “F dom’t
kv 5f that"s comsistent with my religion,™
e adimits. “But that's my theory, aneway!™

Having experienced the quict power of
his persenality, my own theory i that Woo,
already & demi-gnd amoeng the cognicacent,
will sunmowint hiz setbing-in diffecultes and
go from strengih o strength, This puy has a
real shat at movie immoriality!
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