Exton a8 GOLDFINGER's
mistress, Jill Masterson,
Keaping a elase vigil-
ance on her boxs's card

| hearing ald. A lapse of

: loyalty costs Jill her life.
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SHIRLEY BATON
GOLDEN GIRL

GRANTING A RARE INTERVIEW, EATON RECOUNTS HER
ASCENT FROM “SEXY STOOGE” TO 007'S FEMME FATALE.

The rattle of a door handle,

Husband (sriffingl: What's
that? Paint? We're not due
for a paint job this year
Honey, I'm home.

Wife: I'm in the bedroom,
dear:

Husband: Honey, what
are you doing with that
paint?

Wife: Nothing.

Husband: Well, you've got
g:éei paint all over your

5.

Wife: Wall, you don't ex-
pect mee to walk around un-
dressed.

Husband: I never heard
of anyone painding their en-
tire body gold. ..

Wifee: The girl on the cover
of Life magazine dic if.

Hushand: What girl?

Wife: The galden girl in
James Bond'’s newast thrill-
er, GOLDFINGER.

Husband: Are you going
to start in with that James
Bond, Agent 007 again? [
kad to change our apart-
et number to 00T after

BY TIM GREAVES

GOLDFINGER: Eatons and Sean Connery's 007 enjoy a short-livad flination.
“Sean is very Interesting. He's very much & ‘man’s man.” And & terrific sctoe.”

you saw DR. NOQ. Then T
changed our license nim-
ber to Q07 after FROM
RUSSIA WITH LOVE.
And furthermaore, Skirley,
furthermore.. you know,
that doesn't look bad!
Maybe if you iried a little
more paint on your Left
shoulder.

Wife: Well, don’t stend
there. Get a brush.

—I1.8, radio commercial
promoting the 1864 release
of GOLDFINGER

Whao was the cover girl
responaible for shamelessly
disrupting the fabric of ur-
bane soaciety by inspiring
such depravity behind bed-
room doors? British actress
Shirley Eaton, that’s who.
And that scintillating 1964

cover of Life magazine
evoled enough provocation
Lo be integrated within
GOLDFINGER's marketing
blitz (to wit the above tran-
seript, which even chris-
tened the wife as "Shirley™.

With a can of gold paint
and a selection of brushes at
the ready, I track Shirlay
Eaton down: to her home on
the outskirts of London for a
retrospect of her 15-year ca-
reer. Long ago, she exiled
hersell feom the spotlight
and the bustle of the film
community; nevertheless,
Eaton bubbles with enthusi-
asm and speaks both fondly
and effusively about her cel-
luloid experiences.

Born in 1937, her first
expasure 1o the British pub-
lic was an the radio. She
laughs when I mention that
one writer referred to her as
“a sexy stooge of the radio
at 16."

“I did several radio pro-
grams like EDUCATING
ARCHIE,” she zays, refar-
ring to the series featuring a
ventriloguist’s dummy. On
the radio? Hard to imagine
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look similar.™ I h.
tempt to cover




by insisting her denial will,
at the very least, set the
record straight.

So which film qualifies as
her firat? DOCTOR IN THE
HOUSE (1954) for director
Ralph Thomas. “1 had a
small cameo. My second was
with Arthur Askey [in David
Paltenghi's THE LOVE
MATCH] and I played his
daughter, so I appeared
throughout the whole film."

I observe that the DOC-
TOR's cast was recruited
from British comedy heav-
en: Kenneth More, Kay
Kendall, James Robertson
Justice, Dirk Bogarde...
"Dirk was absolutaly sweet,"
recalls Eaton. “T was 17, and
he was just the most mar-
wvelous, sensitive, kind actor.
He was very kind to me and
I'll always remember that.
So was Arthur Asleey. I've al-
ways had a good time. Peo-
ple are nice with me,

A parade of British farces
ensued during the remain-
der of the 1960s: Gordon
Parry's SAILOR BEWARE
perpetuated Eaton’s comic
fair, but a similarly-titled
Dean Martin/Jerry Lewis
(19562) vehicle prompted the
English film to debut in
Ameriea as PANIC IN THE
PARLOR.

The humor prevailing in
Mario Zampi's NAKED
TRUTH (II.S. title, YOUR
PAST I3 SHOWING), involv-
ing the dismantlement of a
“smutty magazine” editor,
was a zhade darker. Peter
Sellers and Terry Thomas eo-
atarred, respectively, as a
“disgusting TV luminary and
racketeer Erying to prevent
the exhumation of skeletons
from their closets, ..

Other films: Ken An-
nakin's THREE MEN IN A
BOAT, which cast Eaton
alongside Adrienne Corri
and Jill Ireland; a Crazy
Gang comedy, LIFE IS A
CIRCUS, for director Val
nd a return to Ralph
Thomas territory in 1957
DOCTOR AT LARGE, again
with Dirk Bogarde.

Eaton adds, “Then, for
Val Guest, | did FURTHER
UP THE CREEK. There
was WEEKEND WITH LU-
LU with Bob Monkhouse—I
must have done about five

EEMy fan letters say | have a
vitality that they find sexy. Not
the sultry, boobs-hanging-out
sexy; I’'m not, and never have

been, that type of sexy.??

S A

THE GIAL HUNTERE j1). “Eatan’s souy femme fatale comes to 2 speciaculas
nd.” wrobe Witk Everson, B Wi Hugh O'Brian in 10 LITTLE BDIANS (1966).

films with Bob."

Without doubt, a land-
mark film in the history
of British cinema—1958'
CARRY ON SERGEANT
(with Monkhouse)—was the
first in a series that would
endure 30 films and the next
a5 years. The entire run was
helmed by Gerald Thomas,
though alter SERGEAN'T,
Eaton appeared in just two
more inatallments: CARRY
ON NURSE ('59) and, one

STABLE.

“While I was doing the
CARRY ON NURSE, 1 dis-
covered I was pregnant,”
Eaton smiles. “1 was very
pleased and I always think
that's why I have a twinkle
in my eye.”

Euton elearly has fond
memories of the CARRY ON
clan. “Unfortunately so
many of them are dead,
now,” she sighs. “They were
a lovely, lovely group of peo-
ple and the first CARRY ON
series was fun to do. They
did get out of control, and
T'm not just saying that be-
causze [ wasn't in them. [
chose not to be in them, I
moved on to other films,”

Bul Eaton's reles in
NEARLY A NASTY ACCI-
DENT, DENTIST ON THE
JOB (U.5.: GET ON WITH
IT!) and WHAT A CARVE
UP (U.5.. HOME SWEET
HOMICIDE) weren't so far
removed, With the likes of
Kenneth Connor, Sid James
and Bob Monkhouse on
hand, they ware CARRY ON
movies in all but the name.

Based on Frank King's
novel The Ghou!l, CARVE
UP is one of the finest and
most underrated comedies
of the period, fusing a CAT
AND THE CANARY sce-
nario with a zolid support-
ing east (Dennis Price, Don-
ald Pleasence and Michael
Gough). It's another one
that harbors special mean-
ing for Eaton, though not for
the most obwvious reasons,

“The thing I remember
about it most is that
Jonathan Coe, an anthor,
has since written a book
called What a Carve Up and
he features me as an actress
in his story. This is the boek
that has made his name.
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Mow, he's a very succeasful
English writer and a very
lovaly person. He's had it
published in ten languages
and I'm on the cover!

“S8o when I think of
WHAT A CARVE UP, 1
think more of what’s hap-
pened recently than making
the film, But it waa fun,
though.”

Who can ever forget the
moment when Eaton re-
moves her brassiere hefore
an intensely curious yet
meutely chivalrous Kenneth
Connor? “Kenneth was
adorable,” she smiles. “And,
of course, Adam Faith
played that little cameo at

"

Defecting from the con-
lines of lighthearted roles,
Eaton portrayed a femme
fatale in THE GIRL HUNT-
ERS (1963). One U8, critic
noted, *Mickey Spillane
plays his creation Mike
Hammer in this unusual de-
tective film... Llovd Nolan
and Shirley Eaton are the
only real actors i in this un-
even production. ..

One year later, Eaton
was cast ag the saffron-plat-
ed cadaver in GOLDFIN-
GER. Jill Masterson, Ea-
ton’s heroine, betrays the
vengeful title character; an
impromptu paint job, ap-
plied to Masterson's naked
hody, induces her death via
skin suffocation. “They
apent the most money [up to
that time] on that one,” she
recalls. “They had the
biggest sets. And the excite-
ment about GOLDFINGER
whilst we were making it
was tremendous.”

This was the third Bond
movie, the first to be direct-
ed by Guy Hamilton, and
Sean Connery had settled
into the part with which, for
better or worae, he will for-
ever be associated.

“Sean's lovely,” enthuses
Eaton. “Just what everyone
writes about him, really. A
wery interesting person and
very at.tractne He's very
much a muna man."And a
terrific actor.”

Ian Fleming, the writer
whe pioneere 75 myth,
visited the M :
tel set at Pinewood Studios,
pausing to chat with Con-
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Eélt took hours to wash off the
gold makeup. The wardrobe and
makeup ladies bathed me. | went
to a Turkish bath to make sure it
had all gone out of my pores.??

THE GIRL HUNTERS (1) with

i, “Ehe first mystery writer 1o plary his

‘own creaticn (Mike Hummaer) in & movie.” B: ARDUND THE WORLD UNDER THE
SEA: with David McCallum, Marshall Thampsan, Liayd Bidges, Brian Kely,

nery and Eaton. "He waa so-
phistieated and well man-
nered,” Baton smiles. “Just
like his James Bond was, re
ally.” Tragically, Fleming
died before screening the
edited film.

Glancing at my little pot
of paint, I have to ask the
abwious guestion. Could you
describe the experience of be-
ing rendered info a Golden
Girl? “Those scenes had to
be shot quickly. Actually, T
had Mu al the time. T was
painted all over except a
strip down my tummy be-
cause [ was laying on my
tummy a0 you couldn't see
it It wasn't paint like you
paint on a wall. It was a
greasy sorl of makeup with
gold leaf in it. But it iz dan-
gerous in the sense that it
feels very hot and suffocat-
ing. Everything I touched
was touched with gold, and
my hair got all greasy and
gold.”

Hamilton captured the
necesaary footage in the
space of a day. “Then I did
another whole day being
photographed,” Eaton notes.
"It took hours to wash off,
The wardrobe mistress and
the makeup lady bathed me
and then, about three days
later, I went for a Turkish
bath to make sure it had all
gone out of my pores.”

The ITY network, presum-
ably to deflect a spate of
copyeat killings, televised
GOLDFINGER sans the ini-
tial shot of Eaton's glittering
corpse. Apparently, thisia
news to Baton. “They didn 1"
she exclaims. “If I'd seen it,
I'd have been furious! ITV
ent that out when you see
all the other garbage on
their station?” She has a
valid point.

Regardless of chopped-up
TV broadeasts, it's the piv-
otal scene that eternally
transformed BEaton—theugh
her role iz relatively minor
one—into a 007 icon. Not
that she minds. “T still get
fan mail pouring through
my letterbox after all theas
years. Moat of it comes from
America, Germany, Eng-
land, then a few from Aus-
tralia, Canada and other
places; mainly from America
and Germany, though. They



always mention the other
films I've done, but they al-
ways say, of course, their fa-
vorite is me painted gold in
GOLDPINGER"

As the hoopla surrsund-
ing GOLDFINGER cooled
down, James Bond packed
his suitcase and headed out
to the Bahamas for THUN-
DERBALL. Eaton, mean-
while, was in the African
bush making the first of a
pair of films for producer
Ivan Tors. RHING, an ami-
ahle enough little movie alsa
direeted by Tors, found her
starring opposite Robert
Culp and Harry Guardino.

“It had a serious
it,” Eaton points out.
made when they were trying
to stop the extinction of the
white rhino. This was at a
stage when they started to
ahoot animals with drugsa
inatead of bullats.

“I got friendly with the
game wardens when we
were out there, They were
catching rhines to send
them to ether places to

GOLDFINGER;: Connery & Eaton chat
with 27 auther lan Fleming (rf at Pine-
wood Studies. B! “Although | sookod
i, | weare: covened in godd paind”




Treed, and they named one
after me. The South African
place we were was Um-
folozi. They always put this
“Um-" before names. So this
lady rhino was called
Umeaton. T thought that
was a great privilege. |
hope she's still around
somewhere.”

Eaton’s second film for
Tors was Andrew Marton's
AROUND THE WORLD
UNDER THE SEA, a family
adventure about a subma-
rine planting seismographs
on the ocean bed. “I know
from my fan mail that the
Americans love that one,”
remarks Eaton.™

Alongside Lloyd Bridges
and David MeCallum were
the stars of two Tors-pro-
duced TV slows, FLIPPER's
Brian Kelly and DAEK-
TaRI's Marshall Thomp-
som. “I think Brian Eelly
died,” says Eaton. “I'm not
sure. He was a friend of my
husband and mine, but he
had a very bad road acei-
dent. Marshall Thompson
was like me, he started act-
ing when he was very
young, about 14 years old, T
think.”

Next on the agenda was
TEN LITTLE INDIANS, the
second of four film adapta-
tions of Agatha Christie's
whodunit. Directed by
George Pollock, the support-
ing cast included Dennis
Price, Wilfred Hyde-White
and “red herring” Daliah
Lavi who, the following
year, was literally locked in-
to Bond-age via her fetishis-
tic acene in the 007 bur-
lesque, CASINO ROYALE.
‘This time arownd, Christie's
deserted island iconography
was altered to & remote
house within the Austrian
alps. Near the films conclu-
sion, a stopwatch appeared
ON-5CTERN 45 & Volceover in-
vited the audience to deter-
mine—within a 60-second
break—the murderer's iden-
tity; the gimmick was later
borrowed in THE BEAST
MUST DIE (1978,

While aver in the States
making a TV-movie called
THE SCORFPIO LETTERS
{released theatrically in
Britain}, Eaton was thrilled
to be offered a starring role
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| &6ln SU-MURU, | played a wicked

lady. Then | carried on the role in

THE 7 MEN OF SU-MURU. They

were weird, wonderful parts and
the last two films | did.??

T: Eaton embodied Sax Rolsmar's EUMURL (ULS. title: THE MILLION EYES OF
SU-MURLL. The distatf couberpart of areheriminal Fu Manohu, also created by

in Bob Hope's new film pro-
jeet: “T had worked with Bob
Hope when T was 17 in the
Royal Variety Performance.
I did a sketch with him and
Maurice Chevalier. He re-
membered that. I was in the
restaurant at MGM, while
making THE SCORPIO
LETTERS, and [Hope] came
over and we talked a bit,
The he said, 'Tm just start-
ing a new film, would you
like ta be my leading lady?' I
said, ‘Yes, I would.” So I
atayed on and did it.”

Directed by George Mar-
shall, the resulting film
EIGHT ON THE LAM
(EIGHT ON THE RUN in
the UK. )—isn't a favorite
among Hope's fans. He stars
ag a bank teller, suspected of
embezzlement, whe cludes
the law with his seven chil-
dren. Hope and Eaton were
supported by Jill St. John,
another prospective “Bond-
girl” who was eventually
cast in DIAMONDS ARE
FOREVER (1971).

By this time, Eaton was
beginning to feel the pinch of
separation from her family.
It was time to wind down,
She followed a titular role in
Lindsay Shontefls SU-MU-
RU (I7.8.: THE MILLION
EYES OF SU-MURL with a
sequel of sorts, THE SEVEN
MEN OF SU-MURLU faka
THE GIEL FROM RIO, FUJ-
TURE WOMEN and-—con-
fusingly—sU-MURLI), and
what amounted to little more
than a walk-on in THE
BLOOD OF FIU MANCHU
(U.5.; KISS AND KILL), the
latter pair helmed by Span-
ish cult director Jess France.
Diabolical archeriminal Fu
Manchu and his distuff eoun-
terpart, Sumuru, were char-
acters ereated by English
novelist Sax Rehmer. Writ-
ers Chris Steinbrunner and
Otto Penzler described THE
MILLION EYES OF SU-
MURL as “A composite of
themes from the Su-muruy
novels...a speret organiza-
tion of heautiful women seak
to enslave the globe’s most
influential men.”

“There was a bit of hanky-
panky that went on there,”
says BEaton mysteriously. “I
did two films for Harry Alan
Towers. In SU-MURU, I




played a wicked lady with
long black hair, which was
rather fun. | made it in Hong
Kong. I've seen that first one
in English cinemas. Then 1
carried on the character in
[THE SEVEN MEN OF SU-
MURLI]. I've never seen it,
the script was called THE
GIRL FROM RIO but T think
they changed it to something
elze. They were weird
wonderful parts. They we
the last two films T did.

“As for THE BLOOD OF
FU MANCHU, I watched
that just the ather day. I on-
ly come into it briefly. I can't
remember, he must have
asked me to do that little bit
he could put in. It waan't
like a film | mada.”

1 remark that Franco is
notorious for transpesing
soenes shot for one film into
another; hence, pessible
that Eaton's FUJ MANCHI
scene was possibly shot for
something else, entirely.
She winees, "Ook, maughiy™

And so we move forward
more than a quarter of a
century. Looking back on
those haleyon years, has
she any regrets about any-
thing she did or didnt do?
It would seem not. All the
memories Eaton has cho-
sen to impart are happy
anes,

And what does 1996 find
her doing?

Having returned to Eng-

continued on page 60

GOLDFINGER: Her rale as Jill (),
wio's gikied with gaid. “lasted 3 min-
utes” but Eaton b |s the icon In-
deliily associnted with 007 meies.




SHIRLEY EATON
[ —— ]

land from France in 1985
after the death of her hus-
bamd, she's trying to car
hersell @ niche as a write
wanl o Start a new caroer in
writing rather than am'ng. 1
don’t want to play ‘mumsy’
roles. I've got loads of life in
me, I'm still glamorous,”—
vou'd better beleve (—"and 1
Fall into a very funny category
Lo act, So T'd like to write."

Currently working on an
autobiography, Eaton freely
admits that she’s denied me
one or two better lines for her
own work., “When T get my
book fnished, I want to pub-
lish in America™ she says
emphatically, “hecaunse [
worked with a lot of American
stars in the latter part of my
career.”

And what in the mean-
time? She has a burgeaning
eollection of poetry just crying
ot to be published. "Tve had
one published in BngJ,nnd
She ]aughs broadly. “Just one,

“I've made a videa of about
40 of my poems, which T'm
trying to get onto BBC televi-
ston or Channel 4. My pocms
are very simple. But I record-
ed it in the South of France,
where [ lived for eight vears
and it's beautiful s sally.

Blkdding adieu 1o

Some of them are voiceaver,
a0 it's not just my poems, its
a whole package of lovely
scenery with me appearing
from ime to time,”

With a tangible note of
zeal, she adds, “It's going to be
d!ifcu]t but T won't give up.”

Indeed she won't. And
somehow, ae I thank her for
her time and wistfully tuck
away my unused brushes, 'm
struck by a feeling of mssured.
ness  that she'll sueceed.
Unlike those who claim they're
polden days are long eince
over, Shirley Eaton is deter-
mined to prove that the real
golden days are yet to come.

Michelle Bauer promptly landed roles as a

retirement,
wicked stepmative, Trigic spouse, iamorist and & “007 temme fatale.”

Crystal Dm:nl former
hasbess of the syndicat-
od HIGH AOLLERS tala-
wishon series, went from

‘supporting player [LITTLE
Miaing)

1o Ieading Fady in the
steamy thriller, TUAN
OF THE ELADE. A stint
rale on BAYWATCH
| wrought a jarwing union.
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